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Ignasi Aballi (Barcelona, 1958) studied FineArts at the Universitat de Barcelona, city where
he lives and works. Since 1990 Aballi has been doing solo exhibitions both in galleries and
public institutions -national and international- such as: the Bayer Leverkusen Foundation
(Germany), Galeria Antoni Estrany (Barcelona), Galeria Elba Benitez (Madrid), Galeria
Pedro Oliveira (Porto), Galeria Estrany de la Mota (Barcelona), Nouvelle Galerie (Grenoble),
Museo de BellasArtes (Santander), Espacio Uno, Museo Nacional Centro de Arte Reina Sofia
(Madrid), MACBA (Barcelona), Fundacao Serralves (Porto), IKON Gallery (Birmingham) ZKM
(Karlsruhe), Pinacoteca do Estado (Sao Paulo) orArtium (Vitoria). Aballi has also participated
in international biennials as 52nd Biennale deVenezia, the 8th Sharjah Biennial or the 4th
GuanzhouTriennial, China.

Film Proyeccion
2012

1h 2818

Video, color, loop

Edition of 3

In Film Proyeccién (Film Projection) the light coming out from a projector sending out the
film images towards the screen has been filmed. The recording camera, has interposed
itself between the projector and the screen, absorbing again the light and the images
that were sent out from the projector. The work operates a short circuit between the
emitter, the projector and the receiver, the screen and the spectator, re-introducing
again the integrity of the film inside a recording camera, The selected film in this case
is Man on Wire, a documentary on a funambulist which achieved on a rope the space
between the now gone Twin Towers in New York. Directed by James Marsh, the film
won an Oscar to the best long documentary in 2008, The choice of this film responds
to the proximity of the facts being shown with artistic production, the big effort in-
volved to get something useless and absurd. The title is a reference to the movie Film
Socialism by Jean Luc Godard.

Presented by Estrany de la Mota, Barcelona
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3 lvan
Argote

Ivan Argote was born in Bogota in1983. He holds a Master of FineArts degree from the Ecole
Nationale Supérieure des Beaux-Arts de Paris. Argote creates scenarios in his art that blend
rebellion and absurdity. "My works are reflections on the way we behave and how we understand our
environment and how our immediate surroundings relate to history, tradition, art, politics and power”
Argote says of his work. He has presented solo exhibitions at Palais de Tokyo, Paris; CA2M,
Madrid; MUBE, Sao Paulo; Galerie Perrotin, Paris; D+T Project, Brussels and ADN Galeria,
Barcelona. The artist was included in the 30th Sao Paulo Biennale, Brazil, and is part of the
Biennale's itinerant program that is being showed in different cities around Brazil, and other
countries in SouthAmerica. Heis currently inresidency at BAR, Barcelona untilthe end of May
2013.

Two 50 years old white males having
emotions

2013

15 32"

HDvideo

Edition of 5+ 2AP

In this video I used a “motif” from cinematographic imagery (people holding each
other, and expressing feelings on each others backs) and extend it, creating an endless
drama. The two characters are constantly changing their moods, generating switches
and cuts in the possibility of narration. Both characters are white males on their fifties,
a precise typology associated with several ideas about power and domination, but at
the same time they looks very fragile and don't represent at all this powerful stereo-
type. From a personal perspective, this video is an allegory to the current fragi- lity of
Western historical domination.

Ivan Argote

Presented by D+T Project, Brussels
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3 Elena
AsIns

ElenaAsins, artist, writer, lecturer and art critic, was born in Madrid in1940. She studied
in the School of Fine Arts in Paris, Semiotics with professor Max Bense at the University of
Stuttgart, at the Centre of Calculus of the Complutense University in Madrid and at the New
School for Social Research (New York) and at the Department Computer Science: Computer
Artat Columbia University. Her work is remarkable mainly for herrigor and coherence, for her
independence of the fashion orthe interests of the art market. Latest Awards: Medalla Oro al
Mérito BBAA, Premio Nacional Artes Plasticas, Artey Mecenazgo Award.

ANTIGONE “Unwritten Laws”

2013

1H

Single channel HD projection; b/w
Edition of 25 +AP

ANTIGONE “Unwritten Laws” is a symbolic piece of work, a semantic exercise based on
the most crucial moment of Sophocles’s tragedy with the same title (442 BC), one in
which Antigone and Creonte confront each other.

The King of Thebes, himself representing the legislative power over all religious and
family values.

Antigone, herself, even at the expense of her own life, representing the laws not wri-
tten by men, those which represent The Supreme, and determine human behaviour
that from the confines of time have buried their dead.

The confrontation between Antigone and Creonte about the destiny of the remains
of their brother, according to George Steiner, considers at the same time the conflicts
between men and women, old age and youth, between society and the individual, be-
tween humans and divinity, the living world and the dead one; hence its long persis-
tence and contemporaneity through the ages in Western culture, This interpretation
is based on semni hidden graphic signs which transmit the drama and intensity of the
moment, with a minimum of elements, in which visual rhythm is the sound and si-
lence is represented by absence.,

Presented by GaleriaVanguardia, Bilbao




Bruno Aveillan has developed a personal artistic path that includes photography, experimental
films and installations. The major reccuring themes throughout his work centres around the
human body, effacement, wanderingsand memories. In atext titled “The indomitable grace of
light”, Zoé Balthus stated that BrunoAveillan has "an affirmed talent, a strong and vividimagination,
who personally explores other territories where he is free to allow his hypersensitive approach to tame the
minuscule movements of his subjects, to intervene with the mysterious heart of the elements, to assist to
the subtle alchemical mutations of life, to await for the indomitable grace of light.”

Minotaur-Ex

2003
smm

o'48"

Edition of 10+ AP

Minotaur-Ex is the fruit of the first collaboration between Bruno Aveillan and the
contemporary dance company Cave Canem. The artist and Philippe Combes, the
choreographer, attempted to reach all the emotional intensity which underlies the
Creek myth, the Minotaur, a monster with multiple faces, illustrated here by three
exceptionnal dancers (Nataly Aveillan, sister of Bruno Aveillan, Nadine Comminges
and Philippe Combes). In this opus, he is left alone in his own condition, tries to find
a way out through the metamorphosis of his identity.

The shotlasted two days and took place in an old abandoned power station in the out-
skirts of Paris. The dancers had no possibility to protect themselves from the freezing
cold as they were covered in wet clay, which is testament to their relentless courage.

Minotaur-Ex has won a number of awards, such as the Prize for Exceptional Art at the
FIFAV and the New York Dance Festival Award. It was being selected by the Museum of
Decorative Arts at the Louvre in the large exhibition entitled Ceramics - The Contemporary
French Scene curated by Frédéric Bodet, which unites 65 artists within the contemporary
department and permanent collection of the Museum.

This highly poignant and poetic film can be considered as a veritable hommage to Philippe Combes, who
prematurely passed away in April 2009.

Presented by Galerie Spree, Paris
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Adela
& B 3 b anova

Adela Babanova uses in her work literary forms, elements and procedures from radio
andtelevision genres such as staged interviews or TV debates. From the very beginning of
her artistic career she collaborates with the duo of screenplay writersVojtech Masek and
Dzian Baban. She teams up with professional film crews and actors, and uses manipulated
vintage photography aswellas3Danimation for herstories.Adela studied at theAcademy
of Fine Arts in Prague between 2000 and 2006 in the department of New Media, the
department of Conceptual Art as well as the department of GraphicArts. In 2011, she was
finalist at the National Gallery Prague Art Award and in 2012 she was nominated for Jind
ich Chalupecky Award.

Return to Adriaport

2013

HD Single channel blu-ray projection
12 approx.

Edition of g +AP

In the year 1975, Czech professor of economy Karel Zlibek, in cooperation with en-
gineers in Prague, designed and calculated the shortest connecting link between
Czechoslovakia and the Adriatic Sea by underground tunnel. The soil dug up during
the construction of the tunnel under Czechoslovakia, Austria and Slovenia (former
Yugoslavia) was to be used for building an artificial island in the Adriatic Sea. The is-
land, named Adriaport, was supposed to be a part of 1andlocked Czechoslovakia.

Engineer Zlibek worked on the project throughout his life and brought it to absolute
perfection. Despite this, the project ended as a utopian vision buried in the archive of
the Ministry of the Interior Affairs.

Return to Adriaport speaks of the enduring desire of inlanders for the sea. It depicts the
meeting of Czechoslovak communist president Gustav Husik with engineer Zlabek,
who is trying to persuade the president to believe in his vision. The two men share
a dream of traveling to the sea, of freedom and of happiness in the gloomy reality of
socialism. The film, a blend of fiction and historical facts, represents another coope-
ration of Adéla Babanova with writers DZian Baban and Vojtech Masek,

Presented by Jiri Svestka Gallery, Prague
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Q Gaélle
| Boucand

Gaélle Boucand (born in 1980 in Paris) a graduate of the Beaux Arts de Paris in 2005,
works in Berlin. She also studied at the Cooper Union in NY, and was a resident of Pavillon
Palais de Tokyo in 2007. Her work was exhibited internationally, notably in Paris at Musée
d’Art Moderne, Palais de Tokyo or Kadist Foundation, and in Berlin at Bethanien and
xavielaboulbenne. Her films were selected in festivals like Hors Pistes, Kasseler Videofest,
Rencontres Internationales or FID Marseille 2012, where she won a prize for her film JJA, and
screened at the Silencio or Museum d'Histoire Naturelle.

Mexian

2013
12 approx.

HD, Color, Sound
Edition of 6 + AP

Four boys and two girls, aged 27 to 43, meet up for hours in an apartment behind
closed doors. They cook, talk, drink, and they play a mysterious dice game, based on
bluff. All these scenes mingle in a whirlpool of overwhelmed chronology.

In the apartment and through the camera moves, everything is continually changing
and altering. Places twirtl like attitudes, spaces coalesce, time alters, We are never sure
if they are merely playing a game or if there is more, These confabulations trigger
some wayward reactions -as the six protagonists seem carried away in a movement
which disrupts their states, the flat grows from inside. Game and reality interbreed
in the narrow microcosm of the flat.

Presented by red shoes, Paris
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Diego
Bruno

Diego Bruno was born in 1978 inArgentina, lives and works in Helsinki. He studied History
of Art at the University of Buenos Aires, holds a BA in Fine Arts from the Escola Massana
(Barcelona) and a MFA in Fine Arts from the Finnish Academy of Fine Arts. Bruno has
participated in several international studio programs such as Het Wilde Weten in Rotterdam,
Hangar in Barcelona, and Wiels in Brussels. His work has been shown extensively, including:
Wiels, Center for ContemporaryArt (Brussels), Museum of LatinAmericanArt (BuenosAires),
Centre d'Art Santa Monica (Barcelona), Manifesta o8 (Murcia), Hudson Valley Center for
ContemporaryArt (New York), Lokaal o1Antwerp, Center for ContemporaryArt (Celje), Extra
City (Antwerp), The Solo Project (Basel) and Malmd Konsthall (Malmé), among others.

Location

201 -2013
15 o2"

Dual channel HDvideo installation; colour, stereo sound
Edition of 3 +AP

Location consist of a double channel video installation that proceeds from the archae-
ological ruins of a Clandestine Detention Center, operated by the last Argentinian
dictatorship (1976 — 1983). The ruins were excavated in the context of a lawsuit and
initiated in 2004 to prosecute and judge the crimes committed by the totalitarian
government,

Location aims at dismantling the conventional visual rhetoric of historical testimony
and search for an aesthetic language that does not subject the history to the forces of
ideological assimilation or mass media commodification, The piece explores historical
memory and private articulation of that memory, materiality, spatial structures and
strands of time. Not only in the information the work is based upon, but also in the
medium of film itself, which condenses to become one with what is being depicted.
The work is testing our perception of the past and the present and the relationship
between the textual and the visual information.

Presented by Mirta Demare, Rotterdam
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Bucher

Willi Bucherwas born 1948 in Biihl, lives and works in Darmstadt, Germany. Since 1980 he
is an independent painterandvideo artist. He has had solo and group exhibitions at Berlin,
Essen, Frankfurt, Hamburg, Munich, Stuttgart, Basel, New York, Washington and Shanghai.
He has also participated in Dasjahrhundert des Design (Karlsruhe, Hannover, 2000)and DasNetz
(Frankfurt, Hamburg, Berlin, 2002).

* ] *
Aristotle’s Brain
2013
2'45" loop
3D Projection
Edition of 5 +2AP

The installation Aristotle’s Brain by Willi Bucher is a 3D projection demonstrating new
ways of expression in art today. The combination of floating particles of colour and
form together with minimalistic musical sounds create “metaphysics of numbers,
words and colours”. Within this sound -and form- installation signs and colours de-
tach themselves from the painting or drawing in front of our very eyes.

Aristotle would be confused or probably even “inspired” to see every single shape dis-
integrating, disappearing into “nothingness” and re-emerging out of it new. Yet
perhaps it is also an impulse for a “catharsis”, a toying with the emotions and a new
way of changing visible things, in which case his idea that different forms are created
from the same matter, comes close to the differentiation between matter and form.
The dissection and fragmentation of a head, its reduction to zeros and ones, the emer-
gence of new spatial bodies composed of points, lines and colours are virtual processes
in space.

The observer is drawn into this space, becoming a surreal “wanderer” between these
worlds,

In this respect Aristotle’s Brain exceeds the purely graphic dimension. Here Schopenhauer’s
concept of man as a “metaphysics-driven being” is portrayed in its sensual form of
space and shape in an interpretation of Cyberspace 3D.

Aristotle’s Brain is a reconstructive alienated work of art, deploying a stylistic device

within visual arts that is deeply etched on our cultural memory, yet presented with
the technical means at our disposal today.

Presented by GalerieWolkonsky, Munich
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pn%;}“ Ro
. Carter

Rob Carter relocated to New York after completing his BFA at Oxford University to attend
Hunter College’'s MFA program. Since then, he has exhibited hiswork in numerous locations
worldwide including solo exhibitions in Cologne, Madrid, Rome, Chicago and New York.
Over the past few years he has also exhibited his work at the ICA in Philadelphia, Shanghai's
World Expo, Museum ofArtand Design (New York), and Festival NARRACJE in Gdansk, Poland.
Lastyear Carter created an ambitious multimedia "“New Commission” installation forArtin
General in New York.

*
Sun City
2013
830"
Single Channel HD video, sound
Edition of10+2 AP

Sun City focuses attention on the town of Benidorm, Spain. Out of all the transforma-
tions that the package holiday industry has made to the Mediterranean over the past
50 years, Benidorm must represent the greatest shift: from sleepy fishing village to
mini-Manhattan. Itis this extraordinary transformation that forms the basis for Cart-
er’s stop-motion video, though the premise for this growth is dramatically warped.

Sheltered by the mighty Puig Campana Mountain, Benidorm benefits from an ex-
traordinary sun-rich microclimate, The premise and fantasy described is that the sun,
not mankind, is responsible for the growth of this metropolis. Through photographic
reconstruction and collage of imagery of both past and present, the video suggests that
man has been worshiping the sun here for thousands of years. Through stop-motion
animation it describes the growth of the buildings as if they evolved like plants, grown
by the sun itself, Finally this living town is transformed into something far more va-
luable than a tourist destination: a machine for harnessing the sun -the ultimate solar
power station, where energy value trumps that of beauty or pleasure.

Presented by Galerie Stefan Ropke, Cologne
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Khalil
Charif

Khalil Charif (1967, Rio de Janeiro, Brazil) studied at the School of VisualArts EAV Parque Lage
and obtained a postgraduate degree in Art History, further studies in Art Philosophy. He
has participated in several exhibitions and festivals, including: Low Lives 4, USA, 2012; 6on Os
International Film Festival, Norway, 2012; 24es InstantsVidéo, France, 2011; Facade VideoArt Festival,
Bulgaria, 2011-2010; Foto Lage / FotoRio, Brazil, 2009; International Triennale of Contemporary Art,
Czech Republic, 2008; and Rencontres Internationales Paris/Berlin/Madrid, France-Cermany-
Spain, 2008-2007.

Mona Lisa

2008-2012

4 loop
Single channelvideo
Edition of 5

Studying the fascination about icons of Art History, the video examines Mona Lisa
through the audience’s perspective at the moment of facing the master piece,

The construction of the image from the instant, the reflection and the search of a
new relationship between art and life in an era of profound human and technological
changes -and challenges- are some issues of interest to the artist. The author works
with velocity and repetition to create an inventory of images about the act of captu-
ring images, the idea of time and its boundaries. Furthermore, an observation about
collecting images and collecting moments as an anthology of our lives, As Susan Son-
tag’s On Photography mentions: “To collect photographs (orimages - our quote) is to collect
the world”. Investigating the contemporary use of images in our technological era, the
video is also an opportunity to reflect from a local global perspective. Again making
an analogy with Sontag, to photograph (ortovideo record) is to appropriate the thing that
we are pointing at: “It means putting oneself into a certain relation to the world that
feels like knowledge - and, therefore, like power.”

Presented by Artur Fidalgo Galeria, Rio de Janeiro
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Adam
Chodzko

Adam Chodzko’s work weaves new relationships between our value and belief systems,
exploring their effect on our communal and private spaces through the documents and
fictions that control, describe and guide them. Working directly with the networks of people
and places that surround him, often using forms of anthropology, Chodzko focuses on the
relational politics of culture’s edges, endings, displacements, transitions and disappearances
through a provocative looking inthe"wrong" places-a search for knowledge within instability.
Heoperatesinthetight, poetic spaces between documentary and fantasy, conceptualismand
surrealism, public and private space, often engaging reflexively and directly with the role of
theviewer.

Knots

2013
10

Single screenvideowith sound
Edition of 3+ AP

InKnots, Adam Chodzko focuses on the remote but important relationship between the
artist Kurt Schwitters, in the final years of his life in the late 1940’s, living in poverty
and exile in England’s Lake District, andJ. Edgar Kaufmann, the wealthy owner of the
Kaufman Department Store in Pittsburgh, USA.

Kaufmann had arranged for money to be wired to Schwitters so that he could develop a
new Merz structure. Chodzko plays with the desire to conclude and tieup the loose and
disparate ends of this narrative, He imagines the now empty Merzbarn (Schwitters’ fi-
nal work having been removed to a Newcastle museum in 1965) as a vacuum, sucking
in thoughts, desires and matter; all caught up in the vortex of a dream-like surreality.
Kaufmann had commissioned Frank Lloyd Wright to design his Pittsburgh office,
a structure that itself was also later displaced from its source when donated to the
Victoria & Albert Museum, London. Chodzko sees the interior spaces that Schwitters
and Kaufmann worked within as unstable, flowing, collaged together, as though be-
coming a Merz themselves, whilst the form of the video also echoes this process of
construction and deconstruction.

Knots is a mesmerizing combination of fact and fiction, text and moving image buil-
ding a story about longing, creation and fragmentation, endings and beginnings,
networks of people and isolated individuals, separations and notions of home., It was
comrmissioned by Tate Britain in 2012,

Presented by Marlborough Contemporary, London
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Dewar
&
Gicquel

Deware Gicguel. Reciplents of the Marcel Duchamp 2onzAward, Daniel Dewar (bom in1ge
in Forest of Dean, UK)and Grégory Sicgquel (born inggs In 5t Brieuc, FR) have beanworking
collaboratively sinca1gos. Recantly, they have participated the following exhibitions: jus
d'argnge, Palais de Tokyo; Labour and Wait, 5anta Barbara Museumn of Art; | Know¥ou, Irish
Museum of Modern Art; Orépe Suzette, Spikelsland, Bristol; Lostin LA ., LosAngeles Municipal
Callery; Dewar & Cicguel, Galeri e Loeven bruck; Yokohema Triennale, Yokohama Museum ofArt
& WY KWaterfront\wWarehousa; Dynasty, Falais deTokyo & Musés dArt Modarne de laVville de
Paris.

Ram

22
¥loop
Animated GIF
Editian afz+AP
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Incl
Eviner

InTranscritigue: On Kont and Mok Fiojin Earatani argues that parallax can be considered as
a clear re-positioning of an object (a shift relative to its position before a background)
emanating from a new vigion line formed by a change in the loows of obsemvation,
Indeed, the philosophical shift needs to follow this staternent is that the observed
opinion is not just subjectve, since thers is another object there and this same object
iz seen from two different locations or peints of view,

As modern architecture shaped our lives and our conscousness, it developed a uni-
versal model rejecting cultural differences, Comprehension of space imposed by this
model incorporates particular systems of belief, perception, knmvledge and history
writing, Thiz cornprahensionwas never immurne from presumptions and doabt, Ezpe-
cially after the WWII the ideology built around this comprehension gained visibility
in the design techniques of futuristic, shelter and camouflage architecture,

In Nuwrsing Modarn Fall I wanited to transform the fracuared space inbo aworking stage on
which several historical enconnters are contirmonsly performed, On this stage as the
Aircafr Engine Factory (built by Albert Eahn & Whitey Aircraft in 1941) fuse with
interdor drmwings of Andrea Palladio, a partioalar zone in the space iz tansformed
into annunderground tannel sheltering imaginany creatures, probably refugeas, These
uncanmy encounters are applied to numerous examples and a space creating, repro-
ducing and negatng iteelf iz construed on this stage through paradigmatic shifts, In
this setting rrses strive for healing this mod erm destruction in an absurd way,

Inci Eviner

Prasented by Galerf Mev Istanbul, istambul
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Cédrick
EymE"'E"

Cédrick Eymenier has receied in recentyears incraasing attention from art institutions
andcritics. Hiswideos and photographles hawe been shown in several fastivals, exhibitions
andpragrams and has baen reproduced in numercus publications and many texts havsbaen
written on hiswork. He has alsocurated a sarias of exhibitions entitl ed Esope resteid et se
reposs prasanted inwvarious spaces In France. Cedrick Eymenier plays inthe group Cats Hats
Cowns, writes for the Japanesa music magazine OkFred and areatedthe label Coriclis Sounds
incollaborationwith Gulllaume By menler, Cadric Pin and Ywan Dunamelin 2004, Inaddition,
Cédric Bymenier co-diracts the websiba Cori olislab.

#* &
Mirissa
3B
(-
5D Single channe projection
Editian 4 ofs

Mirisza: a name that rings of promise, like a dream destnation, a far away land that is
out of reach, Cédrick Eymenier's video induces this imaginary leap: is not the pano-
ramic no man's land seen from the seat of a ferrs wheel a view as exotic as a seaside
postcard from halfway across the world? [...]

At omce still -the video camem remains almost entirely immaobile— and witess to
perpeinal movement, C&drick Eymenier's art consists in being prasent to the world;
in obgerving from a distance its ebbs, its thythmea, its motifs, and its orcles; in revea-
ling its entropic architecture and sounding out its opography; and in retuming its
forms of creation and destmction back to itself in real tie, Above all, it iz a queston
of viewpeint, of interval, of de-framing,

During this single- take panorama inwhich the shot's only movement comes from the
rotation of the Fermris wheel mydad impressions come to the fore, From the delicte
arpeggios of Cédric Pin {of the group Plano Magic) to the evening light, the merest
detail threatens to ervelop us in hyprnotic languor, The viewerlistener experiences a
suspended titne that verges on dissolution, The jouwmey reveals itself to be internal
subject to melancholic divergence around a fealing of solitnde in the midst of a mul-
titude, In that instant, no burden canweigh vs down and the order of things appears
clearly, Nothing can be more anodyne than a country fair in the middle of niss hera;
Mirisza iz an invitation to rise above in both the litemal and figurative sense,

From Cedrick Eymenier's Mirissa: atouch of zen, by Julien Bécourt

Presented by Galerie Jérfme Peggl, Faris
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Harun
Farocki

Harun Farodki (Movy Jicin, Meutitschein, Czechosiovakia, 1944) studied film in the Deutsche
Film und Farnsehakademie de Barlin {1967-6&8) and has bean a visiting professor at the
University of Califarnia, Barkeley (1953-1995). He has directed more than oo faaturefilms,
documentari es, film assays, pal itical ag itation films, educational films and wideo installations
about questions that range from politicaland social issues to film theory Inthefield of art
He has alsoworked intelevision and as editor of the jourmal Rimkeitik, He was bean selected
for eventssuch as Documenta Kassal & and XI11), 29th Blennale de 5ao0 Paulo, 7th Shanghal
Biennaleand Manifesta 7. He has had solo shows & scraenings at MORMA [New York), Tate
Modarn (London), Ravean Pow (Londan), Ludwig kMuseum (Colagne), Kunsthaus (Bragenz),
Modema Museet (Stockholm), MKCARS (Madrid) or MACEA (Barcalona) among others,

Parallel

2N
-

Dual chanrel HOwideo installation: colar, seund
Edition af B

In Parallel {201 2) Farocki portray s trends and possibiliti es of the digital moving image
from its beginning in the 19808 to date, Farocki asks, if digital imaging in commpari-
son with film imaging will eventually become the more dominant image category,
Can the digital image replace the film image? What congequenices will thess new re-
comstructions of reality have on our percepdon? As he has done before, he once again
works here with a double projection as an enhanced montage technique one that
rainforces the comparison betw een the different medias, Poralld is the first work to be
raalized in a series of thres,

Prasented by Angels barcelona, Barcelona
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Ryan
Gander

Ryan Gander (Chastar, 1976) lives and works in London, He studied at Manchester
Metropolitan University, UK, the Rijksakademie van Besldende Kunsten, Amsterdam, ML
andthe |an van ByckAkademie, Maastricht, ML His projects includ elocked Roam Scenania,
Commissionad by Artangeal, London, UK;ILULMAnagtion sat the cath Internaticnal Art Exhibition
of theVenice Biannale; interwals at Solomon R Guggenheim Musaum, WWC, US; The Hoppy
Prince, PublicArt Fund, Dorls C. Freedman Plaza, Central Park, NYC, US and Maonifesta &,
Murcia, 5P Recent solo shows have been held atAnnet Gelink Gallery, Amsterdam, ML Falals
deTokyo, Paris, FR; Taro Masu, Tokyo. |F; Lisson Callery, London, UE; Musao TamayoArte
Contarmporanes, ke ico City, M Dalwa Pressyiewing Room, Tokyo, IPA monograph by
tha artist, entitled Cotalogue Rai sonnabl#val 1 has besn co-published by JRP|RIingierand Thaa
Wwastrelch /Ethan \wWagner Publications.

Basquiatorlcan'tdancetoit,oneday-butnot now,
one day Iwill but that will be it, but youwon’ t know
it and that will be it

3B

£ 35
Single chanred H Dviden projection
Edition af 5

Through this work Cander aitically addresses the comvention of the press release and
transforms gallerist, Niru Ratnam, from unnamed writer into a prominent part of
the work, Cycling around the park in his pyrjamas and nonchalantly smoeking, he re-
enacts a scene from Julian Schnabel's film Basquist, Through the narrating of the press
releasa, the video frames Schnabel's portrayal of Basgquiat as a part self-portmait rather
than an objective representation of the artist's short life, Most biographers have to
compromize when artioalating their subject's motive, Here Cander equates thiswith
the gallerist-artist relationship at the root of the press release dimal

Prasented by Annet Gelink Gallery Amzterdam
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Christoph Girmrdet {Langanhagen, 1965) has produced film and video installations since1géo,
asofigggwith filmmaker Matthias Miller. SimRmdethas partl o pated in group shows at major
institutions such as tha Stedelij kvan Abbemuseumn, P51 ContemporaryArt Centear and the
Hirshhom Mussumifashington. Solo exhibitions of hiswork havetaken place at irstitutions
such as Kunstwerein Hannover, Sean Kelly Gallery and Kunsthal le Blelefeld. Girardet hastaken
part in major film festhals worldwid e, such as Cannes, Venice, Berlin, Toronto, Locarno,
Cberhausen and Rotterdam. Hiswork is incudead in numerous publicand private collections.
Hewas awardad a stipend for the International Studio and Curatorial Program in Mew York
(zooo) and thewilla Massimo stipend in Rome (2o004). He livas andworks in Hannover,

Carmary.

Matthias Millber (Blelefeld, 1961) works in film, wideo, Installation and photogra phy. As
a curator, Miller has organized numerous avant-garde film events and various touring
programs. W ith hisfilms andvideos he has takan part in major film fastivals, group and solo
& hibitlons such asthe etrospective Mol NY dadicatad tohim in1ggq. Hisfilmsandvideos
ame part of the collections of institutions such as Centre Pompidou, MACEA, Nederlands Fiim
Museum, Australian Centre ForThe KMoving Image, Kunsthalle Bielefeld, Goetz Collaction,
Isabelle & )ean-Conrad Lemaitre collection and Tate Modern. Helivas and works in Colegne.

Meteor
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Editian af 5+2 AF
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The film empathizes with childlike realms of imagination, accompanying a boy's
stages of development towards individuation and disentanglement, The boy is
awestmuck at first, but then sets out on a phantasmatic jourmey, Conditons of detach-
ment emergs visually against an emotionally charged aria expressing a despemte yet
futile longing for prodmity,

Embracing elements of feature filmes, fainy-tals momerits gone astray, and vintage
science fiction motifs, Meteor takes its viewers along on a voyage from the children's
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Viodce: John Smith
Mugic: Ciacomo Puccini
Funded by Filmfirdemungeanstalt - Cerman Federal Filmboard; distribution funded

by Nordmedia Fonds CrobH

Prasented by Campagne Premiére Berlin, B2rlin



Anthony
Goicolea

Anthomy Goblcolea's art is held in many public collections, including those of theWw hitney
Museum of AmericanArt, Solomon R. Guggenheim Museumn, Museum of ModarnArt, New
York; aswellastha vale UniversityArtCaollaction, New Haven, Connecticut Todate, Goicolaa's
work has been the subject of three books and has been featuraed in several anthologlas.
Coloolea holdsa BA. Inarthistony,with a minerinrmomance languagas, and a B.RA. indrawing
ard painting, both eamed at the University of Georgla, Atlanta; and an MRA Insou lpture with
aminor in photography, from PRt I nsticute of Art, M ew York.

somniatic

o

i

Single chanre video; cakour, sound
Editian af 6 +AP

The installation is inspired by traditional early 19th century toys and curosities,
Snow globes, shadow puppets, camera obsouras, kinetoscopes, stereo-grams and
silhouetted carousel lanterms all provided narmative story lines with basic prindpals
involving light, shadow, movement and optics, Precursoms to modem day film tech-
niques, thess processes provided temporarny amusement and created a peep-haole view
into miniature worlds and dismmaswhich vanished when the illnsion ended, Instead
of “reading” from left to right, these narmmatives unfurled in fromt of the viewer ina
fed spot, The illusion of continnouws motion was generated simply by staring long
enough in the same spot as images moved in front of the lens or peep-hole

In Sommiatic a candle light wigil uwnifolds as the scene rotates in a 3602 clockwise ma-
tion, The camera is fimed, but each rotation spins slightly quicker than the last, Just
like with a flip-book or a penny arcade machine, the video positions the camera and
viewer in a static position: the activity meves in fromt of a stationary camera and
provides a short vignetted scene for the andience, The snowy outdoor scene honses
two illuminated tents, projecting light to create a series of silhouetted images, Az the
miniature landscape spins, the scenarios urifiolding inside the tents change and sodo
the proportions of the characters itvolred, The people inside the tents are engaged in
anumber of ritualistic activities, As the scene continues to spin faster and out of con-
ol the activities in the tents become more hedic and fast paced until the peep-hole
closes and the illusion disappears,

Frasented by La Galerie Particuligre, Faris




Rubén
Grilo

Rubén Grile {Lugo, 1981) currently lives in Berlin after baing a resident artist at the
Rijk=akademievanBaeldende Kunsten (zom-1z). Recentexh ibitions include: TheN eed for Speed,
CIRCA (Mewcastla aon3); Bioscope, Wilfried Lentz (Rotterdam, 2omz); They'reN atAl Funny but
TheyArein a Row, 1646 {Tha Hague, 201z); PosrerPoint K oracke, MARCO §igo, 2om); TheAction af
Things, C55 Bard (Mewv York, 2011); El benefido e leignerancia, Espa Beron [Dlot, 2000); ANtes que
tode, CAZM (Kostoles, 2010). Hiswork has also t2en included inthe performance programme
of Listen7 (Basal, 2012) and En Cose, La Casa Encendida (Madrid, 2010). Rubén Crilo has baen
awarded a Fundacién Botingrant {2oz-2013).

Be Something. Face the Screen

2002
>

Poweerpoint presentation, projectar, projectorwall mountamm
Editian af 2+ AF

Crilo approaches compositions from the flexible display that PowerPoint projections
allow, The looped PowerPoint presentation, the medinm chosen for Powsr Point Koracke
(2011}, prowvideas an opportunity to revise the modern idea of image autonoroy by means
of a channel whose codes are familiar to the public, One interesting aspect of the
medium PowerPoint —in relation to video— is that despite its temporal dimen-
siom, its content can by definition be medified, since its integrity is not based on physi-
lity but rather on a geneml concept that groups together a series of interchangeable
texts and images, It has to do with oml transmission, with communication, with as-
sociations, and with cognition, The display composition is made up by the spec-
tator, who will immediately becorme the performer or the person responsible for
taking thess images and recomposing them or interpreting them in such a way as
ta be useful to him,

Prasented by NoguerasBlanchard, Barcalona
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Cary Hill is regarded as a majorcontri bubor to new meadia arcfromthergros inbo the present.
His sarly foray s into the interconnections between language and electronicimaging and
the discovary of a principle of "zlactranic linguistics® openad naw territony inart, with
implications for language art, consciousnass, thinking, and extended possibilities inwork
genemtes resonant philosophical and poetic insight as he explores the formal interplay of
gactronicvisualand audicelements, often In conjunctionwith the physical body and with
e ploration of many aspects of "prysicality”. with experimental rigor, conceptual pracision,

and imaginative leaps of discovery, Hill's work inwideo is about, and itsalf comprises, a new
form ofwriting.

The Psychedelic Gedankenexperiment

3o-zom
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Multimedia installation (singk: channel 2Dwersiont projection, pokystyrene seats, wall text
Edition af 20 +2 AP

The Poychedd ic Cedonkanexperimant is a declaratdon claiming the psychoacrive event of
lysergic acid diethylamide (L5DY) as a*found performance” and as*the art experience
par excellenica”, The claim is expanded upon, suggesting that over time it will be
heralded as the most influential work of art of all dme,

First the artist contextualizes and frames the “variable qualiies and dimmensions”
of the work, This is followed by a list of attributes of the work of art, suggesting a
comparison with other art (experiences) and showing compelling reasons why the
power of The Peychedelic Cedankenexperiment would not only be difficalt to dismiss
but fomwes a re-evaluation of the entive historical paradigm of what constitutes great
art, The artist's “ performance” takes place in an anechoic chamber which has been
comnputer-generated, After unfolding an abstmc crigami-like object that tums out
to bea table with forced perspective, the artist delivers the tertwhile constructing a
large molecular model of rsergic acid disthylamide which takes the time of daliverny
to complete, The entire work is performed backwards, inchid ing both movernment and
speach, which has then been reversed to*comact” it into a comprehengible form, This
process was first used by the artist in the 32 min, videotape entitled Why DoThings Cat
in aMuddl e (Come On Patunia), 1984, In front of the projected image are specially fabri-
cated foam ¥ chairs" based on the molecular diagram of L5, Faming each seating
area are a pair of speakers on tripods offering detailed hearing and adding to the per-
formance-like presentation,

Prasented by Im Situ / Fabienne Leclerc, Faris
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Peter
Holst
Henckel

Peter Holst Henckel (1956, Denmark) graduated from the Royal Acadermy of FineArtsin
Cop=nhagen in 199z, and has participated in numerous national aswell as international
ahibitions since. He is representad in major national musaum collections: The Mational
Museum of Photography, ARDS Musaum of ModarnArt inAarhus,Arken Mussum of Modern
Artand Malme Mus2um of ModernArt in Sweden, aswell 3s private collections. Peter Holst
Henckel has been awarded numearous times, among others the three year grant from the
DanishArts Agency and the Eckersbarg Medaille. In recentyears Peter Holst Henckel has
donesaveral publiccommizzions, among others "Henckel Lounge”at the RoyalTheatra's N e
Playhiouse in Copenhagen, Cansberghuseum and The U niversity of Copenhagen.

It's About Time - Around the Clock
=

Full HC single projectian

Edition af z+AP

It'sAbout Time —Aroundth edock deals with time as both a universal condition as well as an
individual issue, Depicting tulips in a process of both decay and revival in a constant
interchange between both we are reminded with the flow of maturs, This flow of
perishing and arising is part of both our universal condition as well as our personal
history and future, It is the sad and eautiful story of our existence The tulips are
accompanied by “Walz in D Flat Major” by Chopin, also known as the' MinuteWaltz",
The music loops and emphasizes the loop of the inevitable passing of dme

Peter Holst Henckel's artistic practice is expressed in the cross-field betwesn aasthetics,
politics and poetry In his works it is clear, that he does net consider art as an isolated
world in itself, but rather one of many ways of being in the world - of undestanding
and relating to the world, Art can thus perhaps best be described as an interface be-
tween ourselves and the world around vs, In his works, he tries to create a common
space which enables us to be in and relate to our commmon reality, in all its aspects, As
thie aocinlogist Zygrourt Bauman once said, one of the greatest tagks of human beings
today is to ‘relearn theabilitytotranslateindividwal gollam : into common guegtions'.

Prasented by SPECTA, Copanhagen




=]

Claire
Hooper

Claire Hooper was bom in 197 and lives and works in London. She has participated in
numerous e hibitions and screenings inbemationally. Sheisa zo1cwinnerof The BalolsaArt
Prize 2c10with Holly bush Cardens, that honours twoyoung artists everyyearand is presentsd
at theArt Statements sactorofthe Internati onalArt Baselfairby a jury of renow ned experts.

Auditorium
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473 50 Projection; colour, sound
Edition af 5+1 AF

Apdit oriim was originally conceived and exeouted as a site specific installation, made
for the exhibitiorn “Les Merveillss du Morde" at the Musfe National de Beaux Arts de
la ¥ille de Dunkerque, a 1960's Modemnist edifice of concrete and glass, the interor
of whicrh has not been altered since its constructiory, The auditorium is also intact
and beantiful with dark chocolate coloured sound proofed walls and rows of sticky
caramel Eames style bucket seats, This sensual interior is the set for the film and the
set for the performance of watching the film, a perfformance created by the viewer,

The sound of the slide projector that punctuates the editemphasizes both the artificial
the gtillness of the images that establish the"set” and define the limits and funcdon
of the real space These apparently still images of the interor décor -the discussion
table on the small stage, the speakers and lighting foctures, the microphone waiting
for avoice, the inert, expectant, empty seats seen from the front of the rosm- are in-
terrupeed by the appearamce of 3 walking figurs The sound of the slides changing serves to in-
sart new images, and chaacters, witheut iniroduction, mte the set, The primary character,
a tanned young woman in tennis gear, hallucinates a host of others into the room;
other audience members perhaps, although when the camera pans to take in the
room she is seen to be alone, The characters could be co-existent but they could
equally be each other's fantasies, or ghostswho muotually inhabit the space if not the
tirne of the anditoriom, A scantily clad black weorman with a veluptuons figure sits on
the disoussion table in the front, triggering a variety of subtly erotic actions from har
audience, Gestures and glances often exchanged flirtationsly in the restrained cordi-
tions of a lecture theatre, mussum or library are here an echo of the déoor itself, The
black woman's performance pays only a perfuncoory ' ass-service” to theexotic sexual
object”, she has her back to the andience and retains a rather oblique power, she per-
sonifies the genrnal charge in the stll air and it is the andiencs mermbears who parform
in responss to her presence, a choreogmphy of whispers and gestures, They have been
brought into the space by the space itself

Prasented by Hollybush Gardens, London




Flo
Kasearu

Fle Kasearu s an artist based inTallinn. After her BEachelor studies in painting she raceived
her kaster's dagree in photography at the EstonianAcademy ofArts. Flohas also studied in
Unvarsitdt der Kdnste Barlin with Rebecca Hom. Har interasts rangs from explaring pubilic
space, analyzing nationalvalues and crowd behavi or to play ing with the subject of fraedom
andfinancial crisis.Art for her s away to comprehend complesities of the structuresthat the
society is settled onto find cutways for hertolive a happy life with all the paradoxes itholds.

WeAre On theWay
1012

o'

HO: projection, colour

Editian af 5+ AF

Wedre On the Wiy i= a video showing a fire tack, potendally filled withwater, riding in
slow motion at five to ten klometers per hour along the strests of a residentdal neigh-
borhood in Tallinn, The firefighters, who should be acting quickly to arrive at the
scene and attempt a rescue, have lost their purpose, meandering unhurredly along
the streets, The video places the viewers expectations in regards to efficiency, speed
and urgency in suspenss, letting thern dwell in the modalicy of the perfformance - and
of the video medium itself,

Prasented by Temnikova & Kasela Gallery , Tallin
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Hayoun
Kwon

Hayoun Kwon was bom in 52oul in1g8. After attending art school in Mantes, she got
into Le Fresnoy-MNational Studio of contemporary arts. She practices performances and
video installations, documentaries, animations. Hayoun especially exploras the stony
of her country and the difficult and complax relationships it has been maintaining with
lapan. Currently shie Is developing a project on the border of tewo Koneas: m interested in the
reconstruction af memory end the fictional dimension of testimany. This project i s camied out with an
extroct af an i ntenviewnanith Chiistiane Cawallin Cantut from the vigilance Committes to defend thernights
af foregners. Testify to an expeniencewhen we connat prowide aidance.... this stony is obout credibilisy.
1 san ted o g ve substance to this st

Manque de preuves

oM
o2

Full HC bessy’ cokour videa prajection, Colby Surraund
Edition af 5+ 1 AF

In Nigeria, twins can be a blessing or a curse. One day, th efather of Oscar andhis brothertriedto k1 his
tweo son s durin g a ritusd ceram cny. By ch ance Oscar managed to escape. Onceexiled in France, h e applied
for assylum but his apdication was refusadbecausehe couldn ot produce any proaf ..

Created in 2011, Monque de preuves (Lack of Bvidence), which has received many awards
including the SCAM prize, is an animated documentary that deals with fictional di-
mension of memory and the possibility of it reconstructdon, This dommentany talls
the atory of Oscar, a perfect but alao tragic erarnple of how the facts from one culiure
loge their value when transported into another, This film finds a visual equivalernt
to point out its inner friiddons and complexities, Presenting a genre of domumentary
through animation alone serves as a strong statemnent, Cnly Oscar's drawing and his
typed testimony are filmed (“dooumented” ) as (facdual objects, while everything else
is reconstmucted throngh animatior,

This film is a fairytale, a stonreelling, an investigation, and an autopey of a oaltuml

dilemnrna, using a diverse range of media to illustrate the differences between culiures
and realities,

Prasented by Dol ang Lee Gallery, Faris
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Glenda
Ledn

Clenda Leén (Havana, Cuba,1976) isavisualartist based in Havana and Madrid. Herwork
e pands from drawing tovideoart, including installation and photography After har Solo
Show at the Centra dArt Contemporain, Montélimar, France (2013), her current Sroup
Show participations at the Centrafor Contemporary At Laznia, Gdansk (Poland), and at the
Prefiz Institute for ContemporaryArt, Tomonto, she is currently focusing on the gethvenice
Biennale, whera she will reprasent, amongst other artists, the Cuban Pavilion, curated by
lorge Fernandez and Giacomo Zaza.

Inversion Il

ELT

3'loap

Singlechannelvideo projection
Editian af z+&P

The idea fior the video Inversidh arose from a conversation with two financiers and
collectors of art, This absurd gesture of inhaling money has obvious economic con-
notations; a referance to the curment economic crisis, questioning of the most es-
tablished structures of society and money as object of desire,

While mest of the people work for money, [ imwrest moy time and even certain physical
effort in destroving it, Making art has, after all, abvays been linked to a palpable or
immediate social wtility, This is just a sketch of the multple significations, that this
video may have Ileave a space of silenuce to be completed by the spectator,

Glenda Ladn

Prasented by SEMDA, Barcelona




Ori
Levin

ori Levin was bomn in Jerusalem in 198z, She graduatad from the Film and Television
department inThaAw v Un versity andfrom the BeralalAcademy ofArts and Design.

Solo exhibitions Include Staircose Wit, The Halfa Museumn of Art and Tit for Tat, KAYMA
Callery. Lewin has receiad grants from theAmerican-1sraal Cultural Foundation and theArt
department of TelAviv University; she teachasvidecArtand FlmTheory at TelAw i Un vers ity
andMemaory, Trauma and Fantasy iInAmerican Cinema in thedpean University.

L'Esprit de I'Escalier

10132

11

Film CWD prajectian
Editian af z+&AP

O Levin's works question the narrative mental constmction from the visual percep-
tlons, Lesprit del'escaliar are five mute burlesque INY sketches shooted as momernits in
the artist every day life, It is a very funny suite of absurd stories filmed in disaster
movies style,

O Levin builds and pulls down the subversive logic of the movies' narmtive systerm,

Cinema is a collective illnsion, The spedator's nndestanding is manipulated by the
director as much by filtmaking process as by what is seen on the screen,

Presented by Galerie Metropolis, Paris
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Marko
Maetamm

Marko Mdetamem was bom in in1gég inwiljandi, Estonia. He lives and works inTallinn,
Estonia andreprasented the Estonian Pavilion at the czndVenl ce Biennale. Heworkswith a
widerange of media including photog A phy, scul pture, animations, paintingand text
Racant exhibitions include Walking in myhunting greund, NETTIE HORM; ESTONIE TOMICUE,
Libertevabedu s, Chateau dAsnleras; LoMain Numéigue, curated by Dominigue Paini, Malson
dArt Bernard Anthonioz, Nogent sur Kame and National Museum of Fine Arts Tahwan;
Rencontres internationales (Paris/BerlingMadrid), Cantre Pomplidou; X1, Brooklyn
International Film Fastival, Mew York; Post Flux {in partnershi pwith Centre Pompidou Paris
andFestival Pocket Films), Brussals Bozar,

Love

2

LIz

Widen; colour, no sound
Edition af7 + AP

Being simultaneounsly autobiographical and ficdonal Markoe Mietamm's works em-
body, with humour and auto-derision, authentic odes to life that ate ironically tainted
by acidic cornplaints about the commples familial and emnotional relationshipes exdsting
between anese lf and others, Rirting inexorably with his own reality, M3stamm enjoys
the act of confessing his status as an artist is predominantly at the origin of a series
of mizes-en-acdnes in which he features personally as family man, a husband, a father,
Mastamnm's video Love is particulatly centered on his relationship with his wife, and
the ambiguous and sometimes strained emotions that exist in an amorous relation-
ship, He presants, often very bluntly, certain private moments —-such as the pressures
existing within a family unit or the temperamental fealings that can coour betweaen
husband and wife- and introduces a humorous and yet itvaluably sincere take om uni-
versal emotons and @hoo feelings, The stonytelling elemnent is the medinm through
which Mastamm explores the grey areas between these uncontrollable feelings and
how we are told to repress them -he is interested in those evenyday instances that
appear to be ideal but which are nonethelsss tarnished by the idea that a blink of an
e can sepa@te us from nightmares and disasters,

Throughout Mastamm's world of disconcerting sincerity, the spectator becomes a
privileged viewer to the intimate worries and emotional tragedies experienced by the
artist and at the same time identifies with the issues addressed within the works,

Prasented by NETTIE HORM, London

"You arc my flower!"
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N Manglano - Ovalle

Ifige Manglano-Ovalle |ives and worksin Chicago. He was the 2c1zwinner of 2 USA Fellow
Award and winnerof the 2000 MacArthur Fellowship. He has bean honored with numerous
soloexh ibiti ons and has prasented major proj ects at DocumentaXll, Kasse andthe Barcelona
Favilion, Mieswvan der Rohe Foundation. Hiswaork is in the collactions of such institutions
as BroadArt Mussum, K1 Whitney Museum of AmericanArt, MY, Solomaon R, Guggenhzim
Museum, WNY; Museum of Contem porany Art, 5an Diego; Mus2o deArte Contemporanao,
Bilban; and Museo Macional Centrode arte Relna Soffa, Madrid, among othars,

Leviathan

3om
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16mmi film transferred to single-chanred high-definition wideo, color, sound
Editian af'5

Ifiigo Manglano- Ovalle's works are formally seductive, technologically sophisticated
and conce ptually dgorous,

Levigthan consists of a continuous pan across what appears to be an uninhabita-
ble landscape or lunar-like surface, With the camera trained in a dght close-up, a
soundirack of enigmatic, attnospheric tones emerges and grows over the course of the
video, Brilliant flashes of color simultaneoashy light-up and render the surface imvi-
gible, The viswer is forced to aband on narrative stmocure and instead give themsshes
over to a purely material and sensory experience, Leviathan represenis a continuation
of Manglano-Cwalle's investdgation of how certain extmordinary forces and systems
~both natural and man-made- perpetually reshape ourworld,

Prasented by Christopher Grimes Gallery, Zanta Monica, California
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3 Adrian
. Melis

Adrian Melis was borm in L3 Havana (Cuba) in1g8g, He g duated from theAcademy of Fine
Arts"San Alejandro® in La Havana, from the Department of Art and Behawiour directed by
Tania Bruguera in 2005 and from the Higher nstitute of Arts (1.5.A) in La Havana, inzomo.
Sincethen he has besn exhibiting in Cuba and in most of the European Countries. He has
participatad in theBlennial of La Havana in 2009 and at the Biznnial of Beljing in 2007, Hels
cumently exhibiting at KunsthalleinBasel. Hisworksare part of important private and public
international coll ections.

Moments that shaped theworld 1, 11, 1I

I3
3'{eachwiden)
Mang-channelyidesa, caler, sterea
Editian afio

Momentsthat shapedthe world is a trilogy of 3 minutes length videos where the juxtaposi-
tion of images and sound modifies the perception and suggests new meanings,

In the first chapter, the long shot of a nowadays street in La Habana collides with the
audio archive from the CNN live broadcasting the fall of the Berlinwall, in 1989, This
simple disjuncdon betwesn image and sound suggests the pemsistenice of an ideolo-
gical systemwhich already fell apart in certain parts of the world, bat still conditions
life in Cuba,

The second chapter juxtaposes images from a popular music festival in the city of
Barcelona and the audio archive of the demonstratons and street protests of the M- 15
movernenit, which conditioned some recent socio-political events,

The third chapter is on production and will show images of flickering neon lights in

the conternporary and developed China contrasting with the audio of an extract from
a apeech by Fidel Castro about Chinese communism,

Prasented by ADM Galeria, Barcelona
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e Carlos
Motta

Caries Motta's work has been presented intemationally inwvenues such as Tate Modem,
London; The Hew kMuseum, The Guggenheim Museum and M ohMA/ P51 Contem porary Art
Centar, Mew York: Institute of Contemparany Art, Philadelphia; Museo daArte dal Banco de
la Replblica, Bogotd; Serrakas Mussum, Porto. He Is currantly preparing a Facade Project for
tha Sala deArte Pblico Siqueiros in Meico City, willbeartist in residency at The Institutefor
Art, Religion and Social Justice—Union Theological Seminary in New york in the spring 2o13
andwillhavea soloexhibitionat Galeria Filomena Soares in Lisbon in May 2013,

Motta is a graduate of the'd hitney Independent Study Program; hewas nameda Cuggenhaim
Founidation Fallow in2o08 and recaived grants from Art Mattars in 2008, NYSCA in2oo and
tha Creative Capltal Foundationin 2oz, He is partofthe faculty at Farsons The Mew Schiool of
Design, The School ofisualArts, MiltonAvery Craduate School of theArtsatBard College, the
International Centerof Photeg mphy and Thevermont Collegeof Fine Arts,

Nefandus

oy

' og"

HC1E g format wideo; colour, sound
Editian af 5+ AP

In Nefandus two men travel by canoe down the Don Diago rver in the Sierra Nevada de
Santa Mara in the Colombian Caribbean, a landscape of “wild” beauty, The men, an
indigenous man and a Spanish speaking man, tell stories about pecadosn gfiendos [un-
speakable sins, abominable crimes]; acts of sodomy that took place in the Americas
during the conguest, It has been documented that Spanish conguistadores usad sex as
a weapon of deormnination, but what iz knewn about homoeratic pre-hispanic tradi-
tions! How did Christian morality, as taught by the Catholic missions and propagated
through war during the Conguest, ttansform the natives' relationship to sex? Nefandus
attenitively looks at the landscape, its moverment and its sounds for chues of stories that
remain untold and have been largely ignored and stigmatized in historical accounts,

Presented by Galeria Filemena Soares, Lisbon
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Catalina
Niculescu

Catalina Miculescus practice exists in architectural space, between performance and
documentational observation, between thelivaand tha madiated. Systematic responses o
tha placas theartist encounters result in a series ofvisualinterferences with architactureand
urbian structures, recorded and rhiychmically edited to create evocative, transferable avents
infilm, wideo and photcg@phy. Imagery to silently reference painting and simultaneousky
to create a wolatile subjectivity through a linear composition whergin light, shadow
and darkness in addition to long shots of landscape and nature recur as equilibrium and
comaspondencato a manmade envi onment

While observing nature and light is per definition romantic, Modernism (s per definition
functional. Looking attheircharacteristics, both movements absorbsavam I mutual concems;
tha human body, nature, thevernacularand picturesqueaswell asa fascination for the exotic.
In hierswork Miculescu often alludes to these similarities and casts their common interasts
through formal framing thus blurring the geometric organization of architecture and the
constantly changing and unpredictable natural environment to reveal a paculiar sy nenrgatic
relationship.

Neuschwanstein
HDwideo prajection

Ben”

ghun aofz+2 AP

The castle of Nenschwanstein was tuilt by Bavaran King Ludwig IT as an homage
to Richard Wagner and his oeuwvre, Each of the castle's main and numerous cham-
bers has heen built and decorated in accordance with ore of the romante cornposar's

gy thological operas,

The video Neuschwanstein starts with an impressionn of the landscape, the Bavarian
lakes, its mountains and the forest surmounding the fortress, Back and forth the film
is then edited between location and comes ponding strucural elemenits of the build-
ing, By o means does the spactator encounter a complete image of the scenery,
deconstruction challenges the imagination to piece the remaining parts of the
stmacture and its summoundings together, Supported by a collage of Wagnerian
music, original site sound and the echo of the landscape, Newschwanstein doesn't for-
get to remind us of its relationship to DMeneyworld, nor does it fail to give us a witty
interpretation of the epic Cerman “Heimatfilm®,

Prasented by GalerieArnawd Deschin - La GAD, Marzeille




|t Clare
Naonan

Clare Noonan was bom in1g8z2 in Christchurch, Mew Zealand. Moonan worksw ith avariety
of media including photograp by, sculpture and video. A recent graduate of HISK, Higher
Institutefor FineArts in Gent, Balgium, shehas presented exnibition projectsin Belgium, the
Matherlands and throughout New Zealand. Moonan isa mem ber of the collaboration All the
Cunning Stunts. She currently 1ives andworks i n Brussels, Belgium.

Restoration Work

2
[

HC:iden, colowr, saumd
Edition af 5+1 AF

In thee filrn Bestoration Wiod Clare Moonan brings natural element into the studio, Aldn to
creating an abstrac painting, Moonan documents a simple yet destractive act against
black backdrop by dropping a stone on a s=t of colored chalk, The process, recorded
and played back in slow-metion, is synchronized with a parallel narrative in the form
of the artist's woice, Az still-life- and landscape-like images appear, shift, and play
out through performed actioms and cuts, the narrative traces a femals photographer
traversing a familiar path, back toher studio:" Taking a breath, the explorer brings the
inside cut and the outside in" Restoration Wk excplores the boundany between studio
and landscape, considers and expands the frame that defines one emvrironment from
the next, and leaves us to imagine our owr,

Functisningwithina pestoolonial famework, Clare Noonan creates projects that start
from a specific referent and actend across tme and locale, giving rise to a combined
process of re-contextualization and tanslation, This artistic strategy at once questions
and updates the Western tmditions of image-making and historical namation, In the
process, Nooman proposes intercultural comwersations between disciplines, contesxts,
and subjecdvities that afford her works nuances, accents and wnexpected juxtaposi-
tions, Between the natumal and the artificial, the real and the imaginary, the adopted
and the germine is a constant rntation that awakes our subjectivity, itelf a oaltuml
hybrid,

Prasented by Motive Gallery, Bruzsals
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Hans
op
de Beeck

Hans Op de Beeck | vas andworks in Bnuss2ls, where he has developed his career through
intermational e hibitions overthe pasttenyears. Hiswork consists of soulpturas, instal lations,
videowork, photography, animated films, drawings, paintings andwriting (short stories).
Thematically, theworkconcentratas on curlaborious and problematic relati onshi pawithtimea,
spaceand each other, He sometimeas calls hisworks "proposals”, they are irrgfutably fictional,
constructed and staged, leaving it up to theviewer whether to take the work seriously, as
a sort of parallel reality, or immediately to put it into parspective, as no more than awisual
construct. The visual output of that irvestigation often produ ces slumbering, insidious,
malanchaly andastonishing imagas.

Staging Silence (2)

o' 2g°
Full HC¥idea transferrsd to Blu-ay disc; besw, sound
Edition af1o +2AF

Hans Op de Beeck's film Staging Slance (2) i=s baged around abstract, archetypal settings
that lingerad in the memory of the artst as the commen denominator of the many
similar public places he has srperienced, The video images themselves are both ridi-
aalous and serions, just like the eclectic mix of pidures in our minds, The decision to
film in black and white heightens this ambiguity: the theatre like approach of the
video invokes the legacy of slapstick, as well as the insidious suspense and latent de-
railment of film noir, The title refers to the staging of such dormant decors where, in
the absence of peaple, the gpectator can project himself as the lone protagonist,

Memory images are disproportdonate mixtures of concrete information and fanta-
sies, and in this film they materializse before the spectator's eyes through anony mous
tinkering and improvising hands, Arms and hands appear and dizappear at mndom,
manipulating banal objects, scale representarions and arificial lighting intoe alisna-
ting yet recognisable locations, These places are no more or less than animated decors
for poesible stories, svocativevisual propositions to the spectator, Op de Beeck's film is
accompanied by a scorewhich, inspired by the images themnselves, has been composed
by composer-musicdan Scanner,

Prasented by Galerie Ron Mandos, Am:sterdam
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2 Ferhat

) Ozglir
Fernat Szglir (1965} grew up in Ankar@ and now |ives and works in 1stanbul, whare he
taaches at the |stanbul Kuttur University. Gzgir'swork has been prasented at numerous
institutions, blennials and art fastivals allover thaworld, induding th e 6th Berlin Biannial;
1ath Intemational Istanbul Blennial; st Tirana Biennial; 3rd Srebro OpenArtBlennial; 15t
mMardin Blennial; 15t &3rd Sinopale; Centre Georges Pompldou, Paris; Haus der Kulburen der
Welt, Barlin; Museum der Moderme, 5alzburg; MURMOK,Vienna; Fondazione Sandratto Re
Rebaudengo, Turin; Ludwig Forum, Aachen; Mattress Factony Art Museum, Pittsbungh; the

Kunsthalle's/interthur; Magazing, Bregenz; Casino Luxembourg -Forum d'art contemporaim;
Zona Contemporaing, Bem and MaobAa P51, Maw York.

Women in Love

oz,

15 =

Single projection, 16:p ratia, ariginal language turkish, snglish subtitkes
Edition af7 +AP

Ferhat Oegiir is a peetic chronicler of his surroundings and one of the most fasci-
nating conternporary Turkish artsts, Most of his incredible works emerge from the
historically irnportant melting pot of his home country, whers different maltures and
religions corverge, He is a master of subtle nuances and of complex searches forclues,
Furthermore, he is skilled at humorously and profoundly posidoning his works in
between the tensions of tmdition and moden tmes: some are spontaneous obseva-
tons, some cinematically composed pieceas,

Higwork shewn in Barcelona, Wamenin Love, belongs to the first category, Thres grown
and experienced Turkish women talk about their deceased husbands in front of the
camera, They also recount intimate details of their sexuality, talk about aloohol abuse
or domestic violence, Even though the women don't seem to remember any happy
moments, themain character” is -despite all the sufferings- still madly in love with
her lmnasband, She is collecting keepsakes and memorabilia of him -and aren dedicates
a little dance performance to her late hushand, The well-positioned steps orchestrate
the corwersation and enable a direct, almost voyeuristic but still tender access to a
Turkish living room, Once again, Ferhat Oz gilit manages to register the big topic of
death and love in avideo essay, With Womenin Love he creates an ambivalentmetaphor
of reality and idealizatior,

Prasented by Bernhard Bischoff & Partner / videokunst.ch, Bern

i
-And this is his wHistle. He would call me h'i.ai.l:.'
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pérez

Jawvier Pérez (Bllbao, 1958) breaks into the international arts scene with his first ind ividual
e hibitionatGalerie Chantal Crouse ingogandayearlaterwith hisfirst museum echibition
at Muséa d'Art Moderne at Contemporain de Strasbourg after studying Fine Arts at The
University of the Basque Country (U EHU) and at Ecola Mationala Supéri eure des Beaux
Artsde Faris, city where he settles betweaen 15924997 Hisworksam chamRcterized by a certaln
synaretism, both inthe method and materals used. Sculpturs, photography, drawing, video
and performance are used indspandently aswell as together to create installations where
interaction and exploration areessential. With hiswork, Javler Péraz reveals his inguiriesand
reflections onmankind, using a language full of intense metaphorand imbuedwith a strong
symbolism. Hisworks containan intrinsicdlalectic, showing how sweakcan be the Boundary
betwean concepts seeming iy op posite such as the natu@land the cultural, the insldeand the
outside orlife and death.

En Puntas
3oz

¥

HO biu-ray projection
Editian af 5+14P

A ballerina, whose pointe shoes are extended by a set of sharp Kitchen knives, dances
and twirls insistenty until reaching exhanston, fighting to maintain balance on the
lid of a grand plano set on a stage,

The theatre with its red velvet warm lighting, resembles an oversized music box, The
camera tums around the dancer revealing the opposite side of the room: an empty
and painfully bars theatrs,

The ballerina appears as an eerie figure sxpressing «ffort, sacrifice and pain in her
strive for perfection, Both fmagile and cruel,

Initially shy and hesitant, her steps become more and more emnphatic, menacing and
not exempt of vielence, scaping and oatting into the delicate surface of the piano
with her sharp pointe shoes,

Through thiswork, Javier Perez investigates and reflects once again upon the human
comditiory, Using a strongly metaphoricl language rich in powerful symbolism, he
reveals the weaknesses that become the boundaries between seemingly irreconcilable
concepts such as: beauty and couelty, fmgility and viclence, culture and nature or life
and death,

Prasented by Galerie Guy Barstchi, Caneva
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<3 Heather
_ Phillipsen

Heather Phillipson's forthcoming solo shows include BALTIC Cantre forContem porary Art
(Mewcastle, UK)and Zabludowiz Collection {London, UK). Othershows and events in 2013
include projectsat Flus Night (Atlants, USA)AID sAbat [Cambridge, UK), ContemporaryArts
Society (London, UK), La Casa Encerdida (Madrid, Spain),Amatfini (Bristal, UE)and Camdan
Arts Cantra {London, LK), 2012 saw Phillipson's work includad in exhibitions at FlatTime
House, Cubltt, Whitecha pel Gallery (all London, UK), BALTIC3g and CIRCA [Gateshead) and
Kunsthalle Basal (Switzerdand). Phillipsonwas a LUK AssociateArtist inzoma.

Immediately and for a short time balloons weapons
too-tight clothing worries of all kinds
303

15
HDwideo
Editian af 5+1 AF

And the world of today? What impression does that make on the visivor]

Thariks for voting with your flegh and being hera, immediotely and for a short tim e ball oons
weapons too-tight dathing worries of all kinds, Heather Phillipson's new video installatiors,
iz a personal welcome, Let's have a surprise party in the roll- on pictures, the peel-off
noises, the viclent shaving

Today is your day to re-visw the scenery, It's time to scrape around in the grime and
bric-a-brac- the undertonss, overtones and decomative elemments, Try not to absorb the
painted, collaged and digitally enhanced vistas, Dig into the sensations, How does it
all connect? How does it feel? How about that facial?

immediately and for a short time balloons weaponstoo- tight dothing wowies of all Kinds is a process
of stripping back and re-application, touched up by language, Langnage is a pervasive
oral cortagion: row wash your hands / leam to relax / please report any suspicions
images,

Thizworld is constructed of layers, Things come and go, There are multiple entrances,

Briefly, we are drawn into an escapade that scrubs ws downy'fills us up, Are we hera,
are we actually doing it?

Prasented by Rowing, London
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o Jhafis
- Quintern

Jhafls Quintero {b. Panama) lives and works in Costa Rlca. His art practi ce stems from his
personal e periences intheworld of incarceration, silence, insecurity, but also imagination
and creativity directed at finding means of survival. He is abla to create lucidly escaplist
structures while constantly maintaining an ironic and even humonous outlook that prevents
himfrom lapsing into miseny and salf-pity.

La Hora Garrobo
oz

Pt

Singlechamnelvideo

Edition af 5

This vides by Thafis Ouintero is part of a series of 10 videos, one for sach year the artist
gpent in jail, La Hora Garrobo refers to the weight of time to the sense of repetition and
lack of future that characterizes life in jail, Jail in this case as in all videos by Cuintera,
means as much our psychological, social or emotional jails as the plorsical, “real” jail,
Quintere uses his personal experences to confront the viewer to his own imprisen-
ments, his own inability to communicate, his own fears; Juinters's art is not about
jail itis aboat Life,

LaHora Gawobo shows a mar, lying on the floor, following the sunshines, toying to keep
his body in this ephemerml light as it moves out of his reach, The sunshine gives usa
sense of tme, life of the outside v, the inside, a dream of freedom, But as soon aswe
enjoy it, it has already gone, Similarly, when Qmintero boxes himself in a ludicrous
play with another self, that other salf we all have ingids and doesn't have a shadow
(Enock Cet, 2012, to be shown at the Venice Blermial 2013}, he tells us about our omwn
difficulty to reconcile our manifold faces,

The power of Thafis Qnintero's videos thus lies in the fundamental transformation of
a personal experience into a universal one, and in the power of that cormwersiom,

"Wehave these Indian genesin Latin Americaand weneedthelight ofth e suntofed moving, ghysicallyan d
emotionally. [t'slke asign ofthetime Thereis something sensual abowt the light and me tryingto stayin
it, lyimig on mmry back becaeise younever give pow hacktoanybody.

Evaryvideo of ming islikea gestwre, pach having its own meaning but all together they bevome one. They
arelike Holows,_. "

Prasented by Analix Forever, Canesa
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= Enrique
" Ramirez

Enrique Ramirez was bom in 197g in Santiago, Chile. Ha has an MA In Contemporary Art
and Mew Media in Studic National of Ak Conbemporains Le Fresnoy, France. Hiswork could
bedescribed as postic Incursions towards the humanization of contemparary dystoplas.
His film-installations and photography deals with the politics of exodus and esile and
thediscontinuity of memaony, but for Ramirez this always means an arduous search into
subjectiv e imaginary. Thevast landscapes that often appearin hisworks are concaived as
gec-poetic spaces forimagination, territories opan forvision and drifting. The mood of the
images isa contamiplative one; thelandscape, the breeze, thewater, the sand, they allsesm to
worktogether inan gffort to placea subjectivev iew. Ramirez mathodalagy (= somehow a1so
oneof human topograpry : mary of hisworks nvola Interviews and recollection of parsonal
tastimonies ondisplacement.

Cartography for land sailors

302

Wideo HD praojection. Original format: g wideo HE pieces of 7 each with sound, in engraving glass andwood
frames of go w30 cm.

Edition of 5 +AF

Im thiose works the artist presents some congideratons related to those fivst trips made
T the first seafarers and explorazs:

"The fir st sallor swondered... How to discover th e worl dF Why we go away fromhim?
Then the worlid seemed wnique, the world seemed that it wasthere.... Some wondered... Where do we toke
thelight 7 Isthe weight of owr sowlth at drowns wsin the sea, orare ow memonies that are floating and the
windtakesthemd Futher, in the middle of the ocean, whereth e epesdon ot zee movethan aline where the
woild ends, the seams of the sails were ripped ast hezigag of anavigatin g, andthe fakrics shook againg
thewind seeming toforget them, while theytried to survive.
Siooyears katar, the worl d already was discovered an d tore-imagine it we must learn todream again... But
th e world was dark. Those explorers who got stk between heaven and Earth decidedtoinvent somema-
chinestolodk again .. Sothen, they began towrite "Cantography forlend sailors.

By a singular and poetic approach, Enrique Ramirez's work is mulii-disciplinany, in-
chuding photography, dnema, literature, installationy, He has masterad the dgor and
Iyrical power of each one of these disciplines, According to the artist the horizon is
an imaginary line between two very distinct points, Driven by the desire to cross this
line,,, Whatwe @n see beyond the border?

Prasented by galerie martinethibaultdelachétre, Fans




= La
(\‘ Ribot

La Ripet [Switzerland/Spain) Is a choreographer, performer and visual artist with a
recognized intermational career. Inzooo, she received the Spanish MationalAward for Dance,
Herwork has bean presanted in many theatres, museums and art centers around theward.
Bebtweaen 15572004, she joined the British LiveArtscene inLondon. Since 2004, & Ribot lvas
inGenavawhera shetaught atthe HEAD-University of Arts until 2008 where she created a
new department dedlcated to the livingarts-Art/Action. She signs herfirst productioninthe
flamboyant Madrid of the &o's, Canita deAngel. Inthe go's, La Ribotstarted nerfamous saries
Distinguished Places, a solo life-time project that incdudead seminal places such as Despliegue
(2o, Panoramix {300q), Treintopoustn pi éesdi shin gu dess-on estriptegse (2007). To further question
the concept of Thee art” these pleces wene for saleand mary were purchased by art ool lectors.

In collaborationwith other artists, La Ribot has produced video-installations, films, and
performances like goespontdness (2004, ), Laughing Hoke (2006, the dustwith Mathilde Monnier
Gustavia (2008), Mdmamemanischi (200g), the film mariachi 17 and PARAdistinguidas (zom).
Lastyear, MUAC in Mexico City, presanted the e hibition La Ribot. In2onz, La Ribot created a
chioreography for the Balletde Lorraine in Mancy, France, EEEXEEECLMALMITICOOOON S

Les Exposés

I3

%

473 Projection
Edition of 2

The scene takes place at the Villa Eujoyama, Fyoto, Japor, The andience is watching
one of the La Ribot's videos, We can see the spectators slowly becoming a part of the
work of art,

Filmed, edited and directed by La Ribot

Mugic: Atom tm, Album; Li3835tm3um3
This project received the support of SEACES-Espagne,

Presented by Coullawd & Koulinksy, Faris
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= Amparo
Sard

Amparo Sards works are in many important collections such as Guggenneim and Mola
(Mew York); Deutschea Bank (Berlin); ColeccidnTestimon|, La Caka; Teylers kuseum;Artium,
MuseovascodaArte Contamporanan; OO0 CA kuseum; Es Baluard; Casal Solleric, Fundacibn
Hara. Her mast recent projects are: IAPASE | Casal Solleric {Palma de Mallorca); Brom the
Dioubt to the Mistake, Rotterdam M useum; guest artist at the Paper Biznal in Holland and at
Guadrienale in Dussaldorf; & Ange Extenminadar. A roem for Contem parang Art, group shiow at
Falais des BeuxArts in Brusses.

Hauptpunkt
oz

&

WD HD projection
Editian af p +14F

Mowadays we live as if we were in a train without stops or stations, where everything
goes with a established rhyrthm, The most important is to take fast decisions and,
if we are wrong, correct it with the same prompimness, We have extinguished the
meditation, Email, Whate&pp, Skype; whatever that is more useful or faster for
each situation,

A 'hauptpunkt” is a contemplative experience where the importance is given to the
landscape, as the romantics did once Ohservation and enjoyment of natare, beanty
or the unknewn are a source of pleasure, which lieg in the examination of the perfect
balance {(subjective, of courss) betwesnwhat is ideal and the reality,

Prasented by M2 Galeria, Barcelona




Koki
Tanaka

Kokl Tanaka was born in 1975, currently lives andworks in LosAngeles. In his diverse art
practica =panningvideo, photography, sibe-specificinstallation, and interventi onal projects,
Kokl Tanakavisualizes and revesls the multi ple contets latant in the mostsimpla of evary day
acts. In his recant projects he documents the behavior unconsciously exnibited by people
confronting unusual situations, i.e a haircut glven by nine hair stylists ora plano played
by five planists simultaneoustly, inan attempt to show an altermative side to things that
wa usually overlook in everyday living. Hehas shownwidely inand outsids [apan; Hammer
Museum [LosAngales), MoriArt Museu m (Tokyo), Palals deTokyo [Paris), Talpel Bi ennial 2006,
Cwangju Biennlal 2008, Asia Society (Mew York), Yokohama Tri ennale 2am, Witka detdSith
(Rotterdam)and Yerba Buena Center for theArts (5an Franciscol Hewill participata in 2o3
California-PacificTriennial at the ORRge County Museum of Art and will mprasent |apan in
theupcoming sgthyanice Blennale in Junezos.

A Piano Played by five Pianists at once (First Attempt)

302

57
HC»wideo, cakour, sourd
Editian af'5

The scenario begins in a motion capture studio at UCT, Five pianists enter and =it ata
table, while a film crew records the event on three camems, The following instruction
is written on a white board: “Rule: to play one piano with all the pianists playing
together”, The specific theme -a soundtrack for collective engagement—will be given
to the pianists when they retumn the next day to compose the piece live before the
cameras, Meamwhile the gronp engages in small talk on the subject of their respec-
tive areas of expertise, One planist, the only woman, specializes in improvisatonal
comnpositon; two study classical music; the other two are jazz musicians, What has
brought them together is neither a currioalar eobligation nor a shared interest in a
specific musical genre Bather, they armive having answered a performative solicita-
tlon -cirmalated by the concepitual artist Eold Tanaka- to cormnpose and play a piece of
music, simultaneonsly, on filom,

Prasented by Witamine Creative Space, Cuanzhou
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Sami

Sami Trabelsi (198z2) graduated at the'illa Arson. In 2000 he achieved, a double master
deqree at the Serrit RiewealdAcademie inAmsterdam and the FineArt School in Paris. He
was part of the postgraduats rasearch prog ram "La Saine”, under thedirection of Tamy Brown.
In Saptember 2oz, heparticipated to a group exhibition atthe Gallery Karima Calestin in
Marseille and also in the 2012 edition of "La Nuit Blanche® in Pariswhere he presentedthea s
seconds project forthefirst time. His first solo exhibition took place in January 2013 at the
gallery karima celastin,

2,7 seconds

102

4of

Widea i nstallation with & portraits, projected simul @reou sk with micnoe projectons. 1028 01014
corwertedta 10Bop format

Edition af 5 +1AP

zFseconds isa collaborative art project that Sami Trabelsi conducted with few members
of the research team from Paris Tech University, such as Bruno Andreott and Cuite-
mie Maldonado, The idea was to use a high-speed mmem (2000 images per seconds)
to capture facial exprassions of casual modsls during an extremely short lapes of tirne:
2,7 secomds, what the artist calls the “photographic time", The final result howevear,
played with the usnal frequencr of video movies, allows the andience to see an ex-
tremely slow motion footage that reveals thouwsands of detailed expressions that an
ordinary camera shootng would mot allow, This way, the ardst highlights the limits
of what our eyes are not naturally capable of seeing and demonstmtes his interest on
capturingwhat he calls an "incident”, This is how he defines the unintentional resule
of a series of incidents that result inte 2700 fames, an equivalent of 2700 possibilities

of a photographic portrait,

He produced 25 different portmitsfor this project, A few of those portraits were shown
for the first time during the 2012 “Nuit blanche" event in Paris, And ten other por-
traits wers visible at Sami's solo exhibition Swmmertime in Januarny 2013 at the galeria
karima celestin, For LOOP, a selection of 6 portraits will be shoswm,

Prasented by galerie karima celestin, Marseille
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Emil
Wardy

Emily Wardill (1977, UK] Iives in London. She has bean awarded with prastigious stipands
and prizes, har work has besn displayed in numerous solo and group exhibitions such as:
AFRTES, Porto; Sarpentine Gallery, London; S MK, Copanhagen; Badischar Ky, Karsm he; FRAC
Champagne, Raims; CAM, St.Louls, USA ; DeAppla Amsterdam ; Massauischer K Wiesbadean;
ICA, London; Lunds Konsthall; kIUHEKA ARtwer p; WL MInstian s, Wenice Blennale TateBritain,
London; MOCA, Kiami; Kunsthalle Base; B UMOK Vienna; Whitachapel, London; P51 KokiA,
MY, Herwork has entarad the fol lowing publicoollections: Tate Modem, London; AbkardaenArt

Museum;Astrup, UKandArts Council, UE.

The Third Person

302
43 50"

Digital HD double screen projection
Editian af 5+2 AF

I hawve been away for so long and I can see,
on my retarm, that you felt abandoned,

I can only wonder at what happened
when I was away,

Your ayes are like exit holes after a fire
And I can hear a breath Travelling from
your mouth,

But it doesr't seemn to be yours,

Too hot, Too heavy,

Whatever it iz that you have looks con-
tagious,

I might justtake a walk,

But only in a circle this tdme,

HNot far this time,

I know, the fog means I disappear after
3 metres,

My footsteps are only soft because the
ground has beery battersed Foryears and 1
am walking on dust,

AllT can think about

Iz that Michael Jacksons chimpanz ee was
called Bubbles"

It makes me laugh

and mmy eyeas water

but my smile iz almost immediately
drgged down by gravicy,

Prasented by carlier | gebauwer, Barlin

Omson Welles asks the guestion, at the
beginning of the Third Man - whilst
standing at the top of a ferris wheel and
looking down at the people below - re-
duced by distance to moving dots,
"Would you really feel any pity if one of
those dots stopped meving forever? He
told you to get inside the mind of the
thief,

I mean,

You just need to travel,

Somy, 1 koo,

It wasn't that I forgot

Orthat] didn't care,

It's just everyone knows, you have to
avoid something in order to move You
car'tworry all the time,

I didm't stop thinking aboat youo,

I was just aying to get something done,
you knowd

Yo know how you love"the idiot"” in
Tarot]

And how he isn't an idiot?

He's more like a,,, instigator? *

[

* Tinedit e film soript (excerpt ], Em By Wardill 2mz
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“Take a look at the list of artists who have worked with Ar-
maund: for an art-lover, it speaks for iteelf, You then under-

Galerie Amaud
Deschin - La GAD

Amand Deschin stand how that list teok shape: through chane encoamters

and travel, be@use A maud undesands that art is sedal it's
34 Rue Espérandieu, time, dismssions, parties, human warmth, sensualiny,
unmhl:ﬁm;iﬂ! etiquetts and friendship, but aleo intelled, flaic monay and
T WL did.&a

A

ADN Galeria
Miguel Angel Sinchez

Encic Cranados g3, Barcelona
www. adngaleria. com

Analix Forever
Barbara Polla

2Rus deHesps, Cenéve
www. analix-forever. com

angels barcelona
Emilio Alvarez
& Gabriela Moragas

Fintor Forturmy 27,
odoo Barcelora
wnw. angelsbarcelona. com

Annet Gelink Callery
Annet Celink

Lauriarstraat 1518,
ML-1016FL Amsterdam
www annatgalink com

ADN galerfa was founded as a hybrid platform between
commercial mediation and cultural contribution ai-
ming at promoting current artistdcideas and trends, The
prograrn focsss on contert- bassd productions thatwork
as a semaritic reflection of the contextual dynarmics in
which they emerge

Analix Forever specializes in intemmational contempo-
rary art, with a particular focus on young artdsts, Even
more than a gallery, Analiv Forever iz a place where
artists meet, a place where art is discussed, argued
about, written about, A place where the boundaries be-
tween art, fashion, performance, media and communi-
cation are constantly explored and redefined,

We fomus our interest in works that from certain skepti-
ciam are built on a critical pradice on artistic medinms
and discourses / languages that, from the world of art
and media, codify society, The works we prasent deal
with structural levels that queston their own value as
products, integrated in the production medinm of art,

Since its foundaton in Jarwary 2000, Annet Celink Callery
has hean exhibitinygrwork of groundbrea king artdsts, Enging
frorn dewing, painting and photogmphy to installation amd
videa art, The primary aim of the gallery is to show new ten-
dencies and individuals, formsing on both Dutch and inter-
mational art, The galleny's project space, “ The Bakery", shows
as-yet unknown and upoorming artdsts,

Artur Fidalge Caleria
Artur Fidalgo

Rua Siqueira Campos 143,

2 pisa ljs. 17-150 Copacabana,
Ro3rgoo, Rio de Jacsino
ww.arturfidalges. com. br

networking Amand hastakenon beard thelesson of the 20s
and, like one of theart movernents of that decade he's arala-
tlonal gallery owner,” (Dorothde Dapuis, Cumbor)

Artur Fidalge Caleria celebrated thirteen years in 2013,
by combining two apparently contradictony terms: con-
titmity and change With the chamderistic malleability
of remewal -and its link with experimenitation- its space
has housed exhibitions by emerging artists as well as
renowned ones, Artur Fidalge's moetivation and that of
thie art he exhibits are one and the same: to go heyord,

BEMDAMA | FINEL
Art Contemporain
J.C. Bendana-Pinel

4 Fue du Perche, 7soaz Faris
www. benidana-pinel. com

Galerie Bernhard Bischoff
&Partner /v ideckunst.ch

Bemhard Bischoff

Wakenhansplatz 30,
Fostfach Saga. CH-3000 Bem
www. bermhbard bischaff ch

Since itscreation, the galleny's moission is to introd woe amerging
and mid-creer French and intemmational artises throongh a very
natomal scope of the gallery ischamderized by itsassodaton
ard cooperation with fore gn galleries to develop common ar
tatic projects, Cnce a year, a“@re blanche" is propesed toa
collector so as to present theworks of young artists that hawve
niver before shown ina gallsry space,

The gallery's internatonal progam is based ona great va-
ety of comtemporary art and is corvendenthy located in
the center for art and oiliral producden PROCE, near the
Eamsthalls and the Sradtgalerie in Bemne, In the neet few
years, videokunst ch aims to establish itself as a cante of
excellence for video art and intends to beoorme an archive
of motion pictures and a platform to present video art toa
wider andiercs,



C

Campagne Pramidne
Berlin

HNima Enidl

& Henning Weidemmann

Chanssesstrasse 115, Berlin
WWW. CAIT pagTe-PreThiare. com

Campagne Premidre was founded in 2008 as a site for the
producton and pressntaton of concepmally orented ar-
tistic pracices, The galleny represents emnerging artists wor-
king predominantly with film, video, photography and
installations, Ithas also e hibited work by established artists
who hawe pogitioned themeshves aiticlly at the boundaries
of their medivm, The ehibition program is cornplementad

carlier | gebauer
Marie-Blanche Carlier
& Ulrich Cebauner

Markgrafenstrafie &7, Barlin

www. carlisrgebanet. com

Founded in 1991 by Ulrich Gebauer and co-direded with
Marie-Blanche Carlier gince 1997, the gallery aims to
promete intermational contempomry art, [t3 progmam
reveals an affinity towards aesthetic and conceptual re-
search which indicates formulatons of political aware-
ness in the fields of installaton, performance and in the
image throuwgh film, vides, photography and drawing,

Christopher Grimes

Gallery
Christopher Grirmes

s Colorado Avenue, Sanka
Meomica, TA sogol

Established in 1979, Christopher Grimes Gallery pre-
sents a diverse program of intermational conternporary
art in a variety of media incduding painting, photogra-
ply, installation, soulpture and video, The gallery has
introduced and promoted many foreign artists in the
115, while expanding the awareness of natonal artsts
abroad,

Coullavd & Koulinsky
Audrey Koulinslky
. Mathias Coulland

12 Rue de= Ficardi=, 75003 Pars
www. conllandkoulinsky . com

Major contemporary preoamors have not yet obtained
the recognition they deserve on the intemmational scene
of contemnporary art, Currendy, arists from other back-
grounds as the visual arts -especially dance- are their
active heirs, Sengitive to transgendar and trans genera-
tional wealth, we want to defend and contnue the great
e periments initiated in the 60/ 70/80',

D

(=]

D+T Praject
Gregory Thirdon
& Alexandre Daletchine

a4 Rue= Bosquet, 1060 Brussels
whww, d t-project.com

DT Project is a gallery that has a concepiually oriented pro-
gram, Mot solely, its projects imvobre ardsts who deal with
mwadays issues and are exploring the place of hummans in
the actual contesct, D+T project is considering isswes such as
politis, econeroy, anarchism, but also loneliness, irmmigra-
tior, ete, [ts artsts are gettingword wide attenition for their
strong positdons,

Dby ang Lee Gallary
Dobyang Lea

7275 Rue Quincampsix,
Fooo s Paris
www, galeriedochyanglee.com

Dobyang Lee Gallery is dedicated to develop a cross
disciplinary program in collaboration with intermation-
al curators and art critics with the aim of prometing
emergent of confirmed, French and intemational ar-
tista, The gallery takes part in the production of works
and in oaltural exchanges between Eurape, Latin Ams-
rica and Asia, Its program reflects a variety of opinions
with a large place accorded to installations, drawings
and video art,

Galeria Estramy de la Mota
Toni Estmny
& Angels delaMota

Fassatge de Metcader 18,
cSo0s Barcelona
www. estranpdelameta. com

Since opening in 1996, Galerda Esitaty de la Mota has fo-
cused on the dialog between matonal and intematonal
wirks, while watching several genemtions of artists, From
this framework and from the alert obsenvation of the con-
temporary art scers it provides an wpdatsd program that
indudes all formats: photography, installador, video and
dawing,



Galeria Filomena Soares Foursdad im 1999, Galeria Filomena Soaes has as main ob- In situ / Fabienne Leclerc In Situ, created by Fabienne Lederc in 2001, promotes

Filomena Scares &Manuel  jectveas to encourage conternporary artistic producton and Fabienne Leclerc young artists in the internatiomal ar scene and supports
Santos to pardcipate in the cultiml development of seciety, both established artists on the long mn, Many arists of the
natioral and intemationally, In the last 10 years, the galleny & Rue du Pont de Lodi, Calerie des Archives, created by Fabienne Leclerc in 1989
Ruada Marmtencia 8o, hais been prorooting a fruitful dialogu e betwesn saparal 7ioog Faris and closed in 1998, contitme to collaborate with In Sitn
1goo-3a Lishaa artists, qurators, cultural insttutions, publics, press and e Lo Fabierme Leclerc Callery, including Gary Hill, The ga-
wwrw glilsmenasoares. com collectors in the Portuguess and international art scene, llery keeps working on showing, producing works for
the gallery and for institutions, editing catalogs,
)
G
Galerie Jérbme Poggi Jértme Poggl Gallery was founded in August 2009 by
Jérfime Poggi the art historian [érfime Poggl, The gallery works along-
side the production houss Objet de Producton, which
Calerie Guy Barstchi Preszent on the Ceneva art scenes gsinwes 1990, the Calerie 1517 Rue La Fayatie, Jérfme Poggi created im 2004 to promote the diffusion
Cuy Barstchi & Cuy Bartachi has, throughout the years, developed a 75000 Faris ) of contemporary art in sodety at large, Both entities ara
Bathélemy Pralong unique arnd well defined exhibition program, confirming www. galeriepoggi.com installed in the emerging Gare du Nord contemporary
its particalar fomus on art from the 80 until today, In art district in Paris in a shared 200 square meter space,
Route des Jeunes 43, 2000, it celebrated its 20 years of activity with an exhibi- its primary aim being to represent conte IMpoIAry artists

Al G, CH-1z37 CEneva

tlon with all the artists that participate on the derelop-
merit of this program, With an exhibition floor space of
over 2502, the gallery's mission is to promoete thework
of both, established and young artists,

Hollybush Gardens

Liza Panting & Malin Stahl

Unit z, Bl Honss, 10714
Hallybush Cardens,
Ez o)F Londom

wnw. hollybushgardens. co.uk

Hollybush Cardens operied in 2005 in London's East Ernd,
Or programme oscillates solo prasentations and a cu-
rated programme, sitmating our work within a broader
contextwithin conternporary art, We are itvolved in The
Fair Gallery, a collaboration between gb agency, Raster,
Jan Mot and Hollybush Gardens, Recent projects inchyde
the setting up of The Gallerist Progamme at de Appel
Amsterdam,

and introduce them into both economical and critical/
historical spheras,

Jiri Swestka Gallery
Jiri Svestla

Biskupsky dvur £, 110 oo Frague

www, jirisrestka. com

K

Jiri Svestka Gallery was established in Decemnber 1995
by the armt historian and curator Jird Svestka, Acting at
the edge of the art world and pionesring the work on
this field, our mission i= to promote conternporany artin
the Czach Bepublic and to introduceyoung Czech, Slovak

galerie karima celestin

EKarima Celestin

25 ru= Sénac de Meilbem,
13001 Marseills
www. karimacelestin. com

gallery karima celestin is a singular and bright space of
150m2 well hidden in the authentic and cheerful area of
Marseille, very close to the theatres of Oy romase and Ber-
nardines, Karima Celestin opened this new place in her
naw hometoan in September 2012, Fomising on etnerging
art scene, her selection is and will rernain sharp and of veny
highquality, Cutting edge soloand group exhibitions will
be mixed with some other ofginal cumtorial projects,



La Galerie Particuligre
Cuillaume Foucher
& Frédéric Biousse

15 Rue du Ferche, 75caoa Paris

www. lagalerieparticuliere. com.

La Galerie Particuli®re has quickly found its legitima-
oy in contemporary photography, The opening of our
aseconud gallery allowed diversifying our program and
showing moere intimate, acute and innovative works,
as well as video, Next spring 2014, a third gallery will
open in Brussals, Whatever their medinm of cheice, aur
artists all share as their core key subject, the identity
build ing,

Loevenbruck
Hemvé Loevenbmck

& Rue Jaoques Callot, 75006 Fans

www. loev enbnack. com

M

Open to the public since 2001, Loevenbmck represerits
Crisian Andersen, Virginie Barré Alain Declerc, Robert
Devriendt, Dewar & Cicguel, Blaize Drnmrmond, Jean -
puy, Caillard & Clande, Fabien Giraud & Bapha#l Siborni,
Vincent Labanme, Amaud Labelle-Rojoux, Lang / Bau-
mann, Edouard Lews, Philippe Mayaw:, Gibor Osz, Bru-
no Peinado, Wemer Beiterer, Stéphane Sautour, Barre
Saethre, Alina Szapocznikow, Morgane Tachiember,

Marlborough
Contemparany
Andrew Benton

& Albemarle Street,
WE gBY London

marlboroughoomtemporary. com

martinethibaultdela
chétre gallery
Marine de La Chitre

4 Fue de Eaintonge, 5oo0z Paris

wrw. lachatregalerie. com

Marlborough Contemporary, the latest addition to the
Marlborough group of galleries, opened in October 20012
with an entirely new roster of artists, brought togethear
by Professor Andrew Benton, Formerly Director of Cu-
rating at Goldsmiths, London, Renton has published
and curated widely in the field and has many years'
experience of building some of the most significant
collections of conternporary art in Enraps,

Opened in 1997, the martinethibaultdelachitre galleny
wiorks for several years with French and foreign recog-
nized artists but also represents artists of ares generati on,
The gallery supports these artists by crganizing persoral
and collective exhibitions in its space ut also during
ayents outside and on the intermatonal faire of contem-
POIATY art,
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Galerie Metropolis
Marie Cuilhot-Voyant

15 Rue de Montmorency,
7oo0 s Paris
www. galeriemetropalis. com

Metropolis Gallery is sitnated near Centre Corges Porm-
pidoun, the area of emnergent art galleries in Paris, Galleny
Metropolis artists and their work make the singularity of
the program with cutting edge artdsts from everywhers,
Artists represented: Ori Levin, Tracey Rose, Delphine
Cigoux-Martin, Thomas Léon, Dae Jin Chol, Johann Ri-
vat, Greg Semn, Le Sergent, Agathe Pitdé,

Mirta Demare
Mirta Demare

Bargsingel 1768,
0 CN Rotterdam
wrw. mirtadamare-art.nl

The gallery works with emerging and mid carrer in-
temational artists whose works show strong involve-
menit in curmrerit visual and aaltuml developments; they
oat across disciplines and make use of both traditdonal
techniques and the new media, The special foous of the
gallery is international artists, some of them settled in
Botterdam and artists based in or coming from Larin
America,

Motive Gallery
Chris Bestebreurtje
b Petma Enipers

Ru=Vandenbrandenstraat 1,
1000 Brusssls

N

Motive Gallery constitutes a platform for international
emerging artists working with differenst media so as
both to meet and to exhibit their endeavours, Our aris-
e motto conslsts in privileging a socially engaged, con-
ceptually driven and research baged art pracice,

Mz Galeria
Joes Antonio Camlla

Enric Granados 61 bajaos,
odoos Barodona
wwnw. Nzgaleria. com

In main lines, the gallery shows national as well as in-
termnational emerging and mid-career artist working
aaoss all media, M2 Gallery is prond to have positoned
mary of its artists in national and intermati onal instito-
tons, Tate Modern, FS1 MoMA, Cuggenheim NY, Beina
Sofia Madrid, Sorigué Foundaton and DEV Foundatdon
among others have opened their spaces to works of
young artists, some of them now weall known,



METTIE HORM
Danielle Hom

174 Riding House Sreet,
WiWrDE London
www. niettishom. com

Galerl Nev Istanbul
Haldun Dostogha

Istiklal Caddesidisi
aptNo:1Ez kata Dz,
Beyoght, Istankul

www. galerinevistanbul. com

MeguerasBlanchard
Alex Hogueras
& Pebeca Blanchard

Hacliy, cfoo Barcelona
Doctar Fowngquet 4, 28002 Madrid
www. nogaeras blanchard. com

red shoes
Olga Pozenblum
Che trefze, zq rae Moret,

75001 Paris
wwrw. redshoes

METTIE HOBRNM's programimme fomuses primarily on an ex-
change and dialogne with emerging artists from Enrope
and further afield, Our programme is pardoalarly cen-
ired on presenting artiste with a critical and experimen-
tal appmoach to the personal and collective history as well
as artists with a conceptual and investigative raflacton
on space, ime and their representation -the exploration
of the notion of territory through human and physical
e periences informs our programme and the gallery's
perspective,

Founded in 1984 by Al Artun and Haldun Dostogha in
Ankara, Galeri Mev established its space i [stanbul in
1987 and has been organizing regular exhibitions ever
gince, with the aim of intredocing modem and con-
temporary art to bath local and intemational andience,
With its distingnizhed background, itis a key figurs in
representing conternporary art of Turkey in the intermna-
tional art scene and continues towork with major mo-
demn and contemporary artists,

MNoguerasBlanwchard is dedicated to developing a
cross-disdplinarny intemational gallerny progmmime, re-
flecing a varety of comceptually-motivated positions
and practices, The gallery's primary aim is to engage in
a long-term commitmment with the @reers of its ardsts
and to be highly itvolved in the produdion of works as
well as off-zsite projects, In 2011 we launched the first
intermational Curatorial Open Call where we dedicate a
yearly exhibition to emerging curatorial practices,

Aimed at producing promoting and selling video art, red
shoes iz both a gallery and a platform dedicated to artist
filmn, and supports and presents emerging artists such
as Salma Cheddadi, Clément Cogitors, Elfanore Sain-
tagman, The stmacture already collaborates with marmy
institutions and parners, in France and abroad, such as
the Palaiz de Tokyo, ARTE, Wiels Museum, ENSBA Paris,

Galerie Ron Mandos
Bon Mandos

Frirsengracht =52,
1016 HI Amsterdam
www. ronmandos nl

Rowing
Tyler Woolcott
£ Guillanrme Bretorn

Unit F, 445 Holloway Road,
HN7&L] London
W, Tow iNgprojects. com

SEMDA
Carlos Durdn

Consall d= Cent 337, Barcelona
wwrw. galeriasenda. com

SPECTA
Else Johannesen
£ Gitte Johannesen

Feder Skrams Cade 13,

D¥-1054 Copenhagen
wnw. specta. dk

m

Founded in 1999, the last decade has seen Calerie Ron
Mandos develop an ever more amnbitious exposition pro-
gratm at its spacions location in the Amsterdam galleny
digtrict, Close relations have been forged with intema-
donally renewned artists such as Hans Op de Beeck,
Lzaac Julien and Jacco Olivier, Especially in the last sewy-
eralyears, the gallery has drawn emerging intermation-
al names to its program, Galerie Bon Mandes has also
been an active participator in intermatenal an fairs for
10 years with consistently well-received presentatiors,

Bowing is a contemporary arts crganisation in London
featuring art projects inside and outside the gallery
aspace, Working with emerging and established interna-
tonal artists, Rewing provides a platform for exhibitions,
artist comnrnissions and varions events including pearfor-
mances, screenings, and critical discussions,

Since its founding in 1991, galeria SENIM has esta-
blished its personality through displaying works by both
Spanish and abroad emerging artists, Its mission is to
actively participate in Barceloma's comternporary cul-
tural scene, According to its open-minded policy, Senda
supports all kind of arts and internatiomal tendencies,
like painting, sculpture, photography, video, perfor-

SPECTA represents a selected group of Scandinavian and
international artists, The gallery arranges six to seven
ethibitione peryear, solo aswell as curated gronp shows,
SPECTA focuses on artists working persistently with
theirindividual artistc position, irsrolving a conceptual
approach to topic or genre and an original use of media
and material,
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Galerie Spree
Boberta Oprandi
& Bruno Hadjadj

11 Rue Larieuwille,
75018 Faris
Ealeriespree. com

Located in Paris in the heart of Montmarire, the Calerie
spreawas founded in 2010 by Robera Oprandi and Bo-
no Hadjadj, They built this space with the mission to
promote young and rmid-career artists with a variety
of contemporany positions in Europe and in 154, The
gallery features a strong program of golo- echibitions in
their gallery in Paris, while introducing of the work of
theirartists on the intematonal stage in theworld's top
art fair venues,

Calerie Stefan Ribpke
Stefan Ropke

St.ApErm. Str,
1721, sobEy Cologne
www, galeTie-toepkes. de

Galerie Stafan Ropks was founded in 1993 in Colognes,
representing an intemational roster of artists who con-
iribute to the dialogue betwesn art-historical traditions
and the influences of contemnporary concermns and tech-
nological innovatdon on the srolring language of art,
Presemiting contemporary masters alongeids emenging
artists also plays an important rols in creating the con-
texts that embody the varied interests and messages of
contempom@ry art today,

Temnikova
&Kasela Gallery
Olga Temnikova
b Indrek Eazsla

Milfirfrab= 22, Tallinn 145

wwrw. beminikova, e

Temnikova & Fasela galleries are located in Tallitm,
based on a parmership beowesn gallerist Olga Termmiko-
va and contempomry culiure promoter Indrek Easala
bath vizible figurss in Baltic culture scens, Temmnika-
va's long-term inwolvemeant in region's contemporary
art life have been dedicated to intensifying integration
of Baltic and wider Eastern Enropean art to a wider art
ascene, promoting education of local public and collec-
tors, Kassla has beenn active in film and entermainment,
munning his own private art cinema Sipras, and using
his background in funding to promote and develop cul-
tual fields in Estonia,

LY

113,

Galeravanguardia
Petma Pérez

Alameda Mazarreda 19,
4800 Bilkaa

www. galerizrangaardia com

Founded in 1984 Vanguardia Callery specializes in the
diffusion of contemporary art and new trends, combirning
the exhibitdons of established Spanish and international
artists with shows by not well-known artists, New tech-
nologies are always present in our program, cormple-
mented by parallel activities with the participation of
artists designed to better understand and diffuse their
wiork,

Vitamin Creative Space

ZhangWei & Hu Fang

Room 301, 235 Hao, Hengyijie,

Chigangxilu, Cuangzhou

wWww. vitamincreativespace.com

W

Vimamin Creative Space explores an alternative working
meode specifically geared to the contemporary Chinese
coritext, and constantly inspired by the confrentation
between the contemporary life and ancient Chinese phi-
lezophy, In order to operats indspend ently from instto-
tdonalized funding, it is active both as an independert
art space and as a “commercial” gallery, Vitamin
Creative Space actvely challenges preconceptions by
merging these two tmdidonally opposed stmtegies for
supporting and presenting conternporany ak argeting
the search for new Chinese contributons at both the
artistic-practice and the instimtonal level within the
new global context,

GalerieWolkonsky
Michaela Wolkonsky

& Véronique Jobin

Pacellistr. 5,
DBo33z Munich

www. paleriewolkomsky. com

Callery Wolkonsky represenis natiomal and inte matioral
contemporary ardsts with an unique recognition value,
who are working in a wide mnge of medivm, The goal of
thie gallery work is to stimulate and encourage the per-
ception and e perience of our time, to change pre-con-
celved notions of nationality and cultural identity, to
create an environment in which established norms be-
came absolute and characterizations from seemingly
contrasting oiltures ccoapy the same visual space,
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PERFORMINGTHE IMAGE
A SELECTION OF ARTISTS FROM THE MEDIA ART CLASS AT HFG

CURATED BY ISAAC JULIEN

My teaching at Hochachule fiir Gestaltung Karlsmuhe (HEG) over the last couple of
years as Professor of Media Art has commected me to a younger generation of artists
concermed with cumtorial models of film and media art, We often collaboratewith the
ouratorial design departrnent, Teaching keeps me fresh and alse allows me to question
whatI dao, But ] have also noticed that an areciety inyounger artists which reflects our
new art wiorld sitnation or indeed the new state of the world, We are all in-flee,

As part of my teaching and many exhibiticms, we vigit shows of video art and film in
exhibition contexts, both public and private, It is essential these days that students
visit moving-image biennales, festivals and relevant art fairs so they can question
what not to make| Many things have changed from when [was a student, For example
several of roy students already have gallsry repregentation,

How do you teach vldeo art today? Cme of my aims of teaching the art of the mo-
ving-image is to create a critical awareness in the students throngh a foous on their
wiork and ask the diffioult questions, Making exhibitions becomes a primary fiocus to
developing concepiual and aestheticl skills, The aeative energy the exhibition pro-
vides is a foorn of artistically imvaluable knowlsdge, Our sesgions are supplemented by
oaratorial guidance by experts in the field of video art, such as Christine Van Assche
of the Pomnpidon and Mark Nash of the Royal College and Documenta 11, to younger
oarators like Phillip Fumkaes from the Stoscheck collection, We also work very closely
with video art technicians like Tom Cullen of ArtAV, to supemwvize students in the art
of vid eo-installation, as we will for this echibition at LOOP, We are also fortunate to
hawve ZEM -one of the most importart video art musenms in Europe- as our neighboar,
which provides us with imporant research exhibitions of Media Art, But nothing
beats making a show, When students/ young artists have to install for a show, they
develop a special attention,

S0 when Julia Morandeim Arrizabalaga of LOOP accepted moy propesal for a new ind-
tatve to co-curats a show for LOOP in 2013 with moy students, Twas very honoured to

work with such a dynamic and fantastic person| Allowing us to exhibit young artists

onto thevideo art scene aeates a supportive space that tuilds on the critical reflection

of LOOP's unique progmmming as a video art fair, The intimacy of thesa very private,
yvet public rooms is tansformed into spaces of artistic and critical reflection, The

opportunity to show in the POOL is truly exciting,

LOOP provides a unique possibility for HRG studemits to show their works to intema-
tional andiences and exposas our program to an exchange of ideas with artists, cum-
tors and galleries, This collaboration between the HEG and LOOP is of uimnost relevance
o the future work of creating, dave I say (professional, or maybe we don'twant them
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to be too boringly professionall), It evidences the organic and intellectual practices
of art and research at HfG in creating a hub/platform that keeps video art alive, The
works in the exhibiticn touch on questions of ecology, mltuml and sevnal differetice,
musenms, domumentary form and durational and haptic dislocatons,

Lene Wollhardt's Welled in Mirrors (afinished notes of @ wadding ) (two channel HDY videa,
sound) shows a jourmey into the new temitory of a foreign culiure interspersed with
the artist's dance performances and intimately recorded encounters and conwversa-
tions with her gister during the preparations of her wedding in Blmbaneswar, India,
These peetically observed images are mixed with lyrcal dance movements pefommed
with intrigning sonic soundscapes,

Banfield and Nicholas Geizsler' s HD-video gLt is a two screen piece long tracking
shots inside a forest ate opposed to Cerman urban architecture creatinga sense of fro-
zenviolence and brutality, In the installation version they created a space filled with
bark mulch, camonflage nets, stones, benchas and leaves to reinforce the animating
smell of the forest, of nature,

Philipp Cufler's video installation Imagined Mazcwlinity shows different superimpo-
siions that reference his main subject of gendered idertity, The superimpositons
create a new androgymous type that provides a third identification beyond gendsr
gpecific roles, His paintery references refer to different trpologies of masmlinity in
art comtexts (e g Andy Warhol, Creek myths, etc,) where performance and image-
making renvew our visions of a young man searching for Narcissus,

Benedikt Dichgans' digital video project one minede/one minute was exhibited at Badis-
chier Ennstversin in 2012, In thiswork Benedikt films (over a lemgth of 114 minutes)
musenm spaces inside eleven mussums in Cermary and Austra shortly before all
lights are inmed off, This sparse conceptual mediation on the musenm gleams in its
simplicity, Hizs film @ptures the moments where the exhibition space acquires a pri-
vate and fragile d melegsness that counters its institutional funcdon of conserving the
objects it displays, The sublimity of his shooting creates a new way of viewing these
rtualistic spaces of art,

Jor Scopa's 2 screen video project A Lot Like LoveWehave all been there project opemtes at
the intersection of perfformance and digital media art, The artist re-stages dialogues,
monologues and quotations from popular filme in a video she screens on two mond-
tors facing each other as a staged argument or quarrel between lovers, This homage
to love's mishaps is a comedic parody of hnman relations,

Martin Lorenz's feature deoumentary film The Hushand [ Will Never Morry i a work re-
miniscenit of sorme of Chantal Akermar, It fooises on the vulnembilicy of love and
the complex nature of desire, The artist makes himself part oalatly vulnemble in this
story of unfulfilled love for a Barcelona dancer, On a diegetic filmic level it exploms
ideas of self-mediation as well a8 in an extendad conceptual sslf-portmait of the artist
as a young man, Perfformance art mests video art within the guise of a fake-feature
documentany, resulting in an ambitions project which demands a committed, but
rewarding, viewing,

I

Ali Gharib's working title After Warhal 5 Hand Job is a beantiful and painterly “homage" to
Andy Warhoel's film “Blow Job": the armist gives a playful twist on the subject at hand
as we see hiz hand involved in the setual act of the * hand job", Coloured-negative
imagery shows the artist sexually satisfring himsslf, in an ironic allusion to senal
pleasure in the gar-Warholian imaginary, These images of setnal transgression drives
the*video loop” in the workwith images of hot, pink, green and yellow, photographic
negative, They dmw on the subject of longing and tmnsience in queer desire,

Izaac Julien

Fhioto by Stefan Machac
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Patrick
Banfield

PatrickAlan Banfleld was borm 1984 in Munich, Germa ry as son of anAustrian motherand
an English father After study i ng pedagogyand media heworked as a filmdirector in the field
of comrmencial films, fromwhera hetumead tofine arts. Since 2010 he (s studying fine arts at
stddelschule in Frankfurt am Main in the class of Willem de Roolj and since 2oz he s also
study ing Mowing Image at HfiG in Kansmuheinthea class of 1saac Julien. Most of his work usas
time-based media In complex and large installations: oftenwith multli-channel video and
atmosphericyat frightening sound compositions. Ha is interested In postic juxtapositions
hawing to do with nature, identity and soclety. Works shown at Galerie 1m3, Lausanne,
Calerie Saptember, Barlin, Copenhagen Intemational Decumsntary Film Festival, DeAteliars,
Amsterdam.
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T a-scresn videa (digital 3smm, 2,350, shown in 2K with sterea audio, in room installation:
bark mulch, stores, tree stumips, heatand humidity, camouflage nets
Editian af 5+ 24P

Hot, humid air and an intense scent of wood and plants, a feeling like walking on
forest soil becaunss of 1000 liters of bark mulch, military camonflage nets covering
thewhite cube space and a very loud, bassy soundirack -those are some of the senges
welroming the visitor, The two-screen video work shows long tracking shots of ci-
vilizationy, conwcrete, brutalism blocks from the 19508, strict shapes and opposes this
to tracking shots of alive and dead trees, soil plants, the nature, Sometimes they are
opposing each other, sometimes not, The tnildings pass by abandoned and empty but
irritatingly alive at the same tdme; this image reflects itsalf in the raw and silent na-
ture Full of antagenisms and relating to the gpical picare of the bé&ton boot the vie-
wer feels trapped bebyeen cold and artificial simple forms of the architecture and the
idyllic green and living trees and plants, The installation plays with the expecations
and the senses of the audience as well as with the contmst between the appropriaton
of reality and the individual perception, A poetic composition of atmespheric on the
ore hand and real life sounds of the forest on the other hand underline the installa-
tion, The soundirack was done together with compeser Sascha Blank from Potsdam
and director of photography Micolas Constanitin Geigsler from HEG is responzgible for
the images, which were shot in forest Taunus in Hessia and in the cities Earlsruhe
and Heidelberg,




Benedikt
Dichgans

Banedikt Dichganswas bom in Uberlingen, Lake Constance, 1985, Lives and works in Karsruhe,
Cammary.

eine Minute / eine Minute
i)

ng

HCoZopVides

Editian af 5+ z&F

In thevideo work dne Minwte / eine Minute, echibition spaces are shown in a fixed- @mem
position, After some time the light is switched off and the space remaing in the dark,
When the light in the exhibition is tomed off, the musenm space becomes concealed
and transformed; it is in this moment that the art is retracted from the eyes of the
spedator, The museum space, providing a specific fame of context is shifted from a
public to a private view, The museum is a place that collects, consemves and thereby
tries to suspend time, There is then a retum to fragility and tempomality to the art and
the exhibition space when the light is switched off,

Untitled

Fle ]

T

HOVides Ioop
Editian af 5+ 24P

The video shows the bnming of a screen, onto which anether screen is projectad,
The process of buming reveals the projected images,




Ali
Gharib

Ali Gharik was bom in1978 in Frelburg, Germany. He focusas on the medium of painting,
sculpture, and since 2010 performance and moving image. The cholce of med lum focusses
ari tha fol lowing toplcs: sexuality, gender, alienation, discrimination of minority groups and
cultural conflicts. Since 2c1z, All Gharib itis represented by ‘the loser project' (Bedin) and Is
presentinseverlprivate collactions aswell.

AfterWarhol's Hand Job
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TWmenitors installation, VD, speakers; calowr, sourd
Edition of 6 +1AF

Light, life, sewuality, death and mortality are united in Al Charib's moving image
wiork,

The topics are held in a loop that will be played three times, By a time -offzet of pla-
ying back the films-, there is an irregular overlap, The topics mentioned circulate and
touch each other irregularly,

In particular, the homosexnal connotation of the irnage with the title are ironically
comprehendible becansgs the functon of procreation is not the caze with homosernaals,
Here, the question appeas why the homeosexnal's gender is being secually conmoted
to such an extend, what happens with other social values | if sexnality is placed ina
COMESNIMeT' s conter tf

The technique in Ali Charib's work is shown in a double ratin, Firstly, it is the camder of
thie work, It iz necesaary tovisualize the digitized cortent, The amrangsment of the mon-
itors, DV player and sound speech have sculptuml elements, They can be viewsd in
isolation of each other, This decoupling is reminiscent of transition, But it is through
their materdality (monitors, DVD player, speakess) that the work becomes a soulptural
AppeaTance,

L]
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Philipp
Gufler

Philipp Gufier s an artist based in Munich, whose oeuvre spansvarious media (graphic
and print to performances and video installations). Representation and |dentity, aspecially
gendarad [dentity, are recurring miotifs in nisworks, predominantly intheavideo installation
titled dmagined Masculinity. From 2009 1o 2012 hewas part of the artist collective 5along. His
Works wera shown amongst others inAmsterdam, Barin, Ecuadaor, Munich and Kansruhea. In
lanuary 2013 he had hisfirst solo show at Gallery SassaTrikzsch in Berlin.

Eingebildete Minnlichkeit / Imaginary Masculinity

202
a

23
Widen i nstallation, 33 Mins., colour, HD, sound, Loop,
Editian af 2+14F

In the vider installation Eingebildete Mannlichkeit, Philipp Cufler exarmines differerst im-
ages and ideas of masculinity that art has produced over centuries: from well-en-
dowed Greeks to vain Narclssus to Andy Warhol's gun shooting Elvis Presley, The
selected images are printed on lucent fabrics and behind those the artdst coquetswich
masculines and feminine poses; smoking, applying makeup, knotting a tie, etc, The
raference to the painting *Pygmalion and Galathea™ (1892 by Jean- Léon Cérdime can
be regarded as the ironic highpoint in a gender debate: the andent legend of the gif-
ted soulptor Prgmalion, who, in the spirit of the Male Gaze, cawes his perfec woman
ot of stone, is a metaphor of the creation of a completelr artificial femininity, as it
iz also embodied by transvestites, The prefix “trans-" is thereby symptomatic of the
whole staging of the film: the projection and the artist seem to permeate and super-
impose one another perrnanently, This performative approach illustmtes the foidity
of social comventions as well as the concept of masoulinity itself

All art works cited in the filmn can be seen as blank surfaces on the walls of the gallerny,
This is another allugion to the motif of projecton, which is presented most forcefully
atthe end of the film, when the face of Elvis Presley is imprinted on the arist's naked
body; the male body becomes a projection surface for different conceptions of gender,
Philipp Gufler places the repressmtaton of manhood betwesn taro socially constructed
poles: hyper-masoilinity and femininity, These tvo poles create a tension that still
determines the socdal understanding of masculinity today, In spite of its conventonal
understanding, gender has to re-assert itself again and again, and precizely because
of this reitemtion it unmasks itself as a role that has to be perfommed over and over
again - and not as an innate*biological” trait, The artist creates a collage of past and
preserit ideals of masculinity and thedr transgregsions, visualizing the decompositen
of supposedly irrefutable gender identities, But beyond the gender debate Gufler's
work also deals with the very human izsue of establishing identity in geneml,

Nicholas Maniu
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Martin
Lorenz

Martin Lorenz (1975 Rastatt) is a madia-artist based in Karlsruhe whoworks in the field of
mioving image and installations. His works were shown atfestivals and exhibitions such as
\ideonale Bonn, Passage Mechsalen, B/CEMPuglia, EMAF Csnabrickand Museum Feina Sofia
Madrid. He studies MediaArt at the University of Arts and Design Karlsruha in the classas of
I=aac Julien and Andrel Ujica. He received an Awward by the Gesellschaft zur Férderung der
Kunst und Medientechnologie (ZKK, Karisruhg) inzon andwas anArtist-in-Residence at
FLACC, Genk [Balglumy).

The Husband IWill Never Marry
00

By’

M INI-CV, 433 Single-chanre video; Colour, Stenen

Editian af 5+ 24P

I am sitting in an airplane, It's rolling for take-off, [ am fhring to a woman, A woman
who I told ayear before in an e-mail, that [ wanted to marny her,
[Excerpt from The Hushand IWH Never Manry]

Im collaboration with Sonia Gomer, a spanish performance-artist and dancer, T exa-
mined in this project the borderlines between abstract feelings of desire and what is
happening to them when real bodies and persomalities encounter each other
Having seen Sonia once on a stage while she performed one of her plays, I wrote her
on the next meming the e-mail that was quoted abore, One year later and just very
few e-mails more we decided that Iwill be going to visit her in Barcelona and that
wa want to exarmine the question of how it could be possible that Iwas writing this
e-mail to her and still felt guite serions about the words [ used in it

S0, how can it be possible, that a man desires a worman he has only s2en once in his
life but who he never met, not even on this first cocasion, where he did not met her,
but rather just saw her performing on a stage S0 who did he see? Who or what is it
his desire is longing for]

In an ambitions and as well stange compesition of mixing dooumentarny (flming)
with litetary (writing) techniques the finalwork reflects this private and at the same
time artistic experiment, Our actions, our corversations, a text written by me during
these days and some thoughts of Werner Hemzog create the narmative structure of this
video-work,

g
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Joy Scopa was Bom in Boston, toa bricklayer and terminally il motherwho used artas a
way to heal. Utilizing appropriation, comedy and the tropas of entertalnment har work
dissects popular performances to propose altarnate, sxploratony, and more permissive
understandings of s=xuality, gendear, love and loss. Earning her Bachelor of Arts at Fordham
University in New vork. Joy went on to recelve her Master of FineArts from Otis College of
Art & Design in LosAngeles. She recently completed a four-month fellowship at Karlsruhe
University of Arts & Design in Karsmahe, Germany. She currently resides in Los Angeales,
California.

A lot like love

2

16° 33"

Shotdigitallyon a Hikon Do, 16:0
Editian af1

Whoever you are, I'm sure you've been where I am, The last year of my life has been a
mix of feeling either angry, depressed, humiliated, mildly hopeful delusional, slesp
deprived and for hung ower, For months I would tum the radio on and sob uncontrolla-
by, I spenit my evenings watching The Break-Up ard High Fidelity over and over again just
g0 [ could remind mysalf that Vince Vaughn and Jehn Cusack went throngh it too, Sa,
who is my Brook Meyers? My Laura? My Mane Court? Her name is Amanda Ireton,
That's who brought me here this tme, There are others but she is by far the greatest
of all my break-ups, My true masterpiece, My silver bullet, My epicfail, I gave this cne
a nng, Actually I gave her thres,

WTF is this all aboutf Well, I've taken the liberty of curating as mary fucked up break
up scenes [ conld think of, [ found those closely relating to my experience as well as
finding experiences [ wish I had or still hope to hawe, Then there are the ones that are
a direct result of getting dumped and thrown back inte the dating pool Uldmateby,
this project itvolves a cumted selection of break up perfformances culled from male
chamcters in Hollywood movies, Thronghout the course of this project [ assume these
idemtities while taking the opporunity to adapt or insert names fromn oy own life
into these stories, Through a dissection of these popular performances [ intend to pro-
pose altemate, exploratory, and more permissive understandings of sexunality, gender,
love and loss,

This pisce may also be viewed in an intemctive format online at
wiww, beenthereproject, comn

13
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g Lene
S Vollhardt

Lene Velhardt (1984)was born inWhite Plains, Mew York, She studies Media Artat Univers ity
ofArts and Design in Kansruhewith 1saac Julien andAndrai Ujia.
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Veiled in Mirrors
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HOWideo, colowr, stare sound
Edition af 5
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The video assay Veiled In Mirrors mounts projections and subtractions of words, images
and movernents on Bwo SCTEeSTIE,

In midst ritmal preparations of the arist's sisters wedding in Bhubaneswar (India)
assembled and interfused with dance performances depicting a physical produc of
transitiony, Oscillating between acoumulation and exclusion, impressions and their
deciphering - lead to a state, The outlining of surface and space take place at borders
of boundary limite and overlap,

Velled in mirrors observes and aesthetically dissects cultural ersvironments, tracing different

perspectives of the namating gaze inan attempt to disclose the experimental conditions
of seeing, Comtextualization of own nafre images, through and beyond affects in a

permanent mirrorng of oultuml identities; the own and the other, W

i i
e does not understand its me




imal- inter media art institute (Diisseldort ) was founded in 2006 as Germany's first
public institntion dedicated to suppart the distribution, preservation and research of
video and media based ars,

imai foundaticn owns a comnprehensive archive of wideo and media art representing early
works of the 1960 until today, It comprises ecperimental andic-visual works: stardng
with single-channel videos up to media art installations and their doourmentation,
imai's activities also includes an intematonal distribution programme established
close to imai's collection which offers video art for sale and hira,

wiww, imaionline de | wwaw, imaionline- katalog de

Spotting

acnz
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widea performance HDwideo, calour, steren
Edition of 6 +2AF

"My faceisdosetothe comera. [ stick a com pete package of 416 58 fadhesivered
dotsinto it
Izt ahowt checkmarks for a maybe fdastic sugeryT Do Teoneead Birthm arks
and skin imperfection st
Thered spots be come rampint, 1ike a rash they takeh ol d and colonizemy fuce.
The facial expresdonsis disfigured, fewtures are gatting mask-lke
In theant world, such self- adhesive spots are widely wsedtomark which plecehas
been sold in an exhibition. It~ 21k e the Tow de Bronce the onewith the mostred dods
mastersthe Top. Orhashean dopedmost efficient by
Spotting alsodescrihes aratouchin g technique, when image mistakes during
the (photographic) enlargement process are corrected

The ceniral point in the work of the Cologne based artist Freya Hattenberger
concerns aspects and needs of the body and it's relation to social and ecologial

erw irommerits, Mainly, she works in a performative way in video perfformances, vides
and sound installations and photogmphyy,

The actons take place in front of the camera, Ther are measured precisely for being
recorded, There she examines questions of antonermy and representation, The frming
of each piece fundions as comment on cultural attitudes and mediatized perceptior,
The body appears as communicator and medium of the argument - and is thersfore
linked to technical processes like feedback and distortion, Sound and the uss of voice
a8 indicators are kay elements of her work,

Freya Hattenberger (1978) | vesandworks in Cologne, Sermany. Freya Hattenberger stud led
inthe clas=sas of JOrgen Klauke, Marcal Odenbach and Matthias MOller at the Acadamy of
Media Arts Cologne. She received several prizes such as the KarkSchmidt-Rottuff-Bursary
and theaward for young artists of MRW. Freya Hattenberger spent artist residencias in
Paris, Dijon, valenciennas and Amstardam. Har work has been exnibited at (a.o) NCCA
-Cenber for Contemporary Art (Moscow), Kunsthalle Disseldorf, Galerie Rudolfinum {Prahal,
Transmeadiale Berlin, K Institute for Contermporary Art Barlin, Kunsthalle Bremen, MARTa
[Harford),Wideotage (Hongkong) and Internationale Kurzfilmtags Oberhausen.



This production company was bom in Barceloma, in Jarmary 2002, under the name
of The Lift with the aim to develop intemational projects in the field of advertising,
Slowly evolving inte the worlds of cinema and art, the company was changing its
course, With its team inaeasingly comwinced that art could be produced in advertis-
ing, and that likewizs video art could be produced with the artists it had worked with
{artists that in most cases were filmmakers or video artists, not all necessarily ad-
vertiging directors), Finally, inAwgnet 2012, Story: We Produce was launched, willing
to reach other markets and develop other projects related to video art, be that in
advertising or in non-advertising productions,

Stony = We produce gathered a group of people who come from the at world, as well
as others experienced in advertising, Story's founders selected directors and artists
capable of carrying out thess objectives, A group of people who can comtinue with a
creative tagk expanding into the fields of bothvideo art, aswell as puraly advertizing
productions,

Story: We producewas established uwnder these premizes, Witha dual structure able to

corwerge in the same concept: to produce artisticworks, To shoot innovative concepts

and groundbreaking ideas from a purely artistc approach, Video, film and new for-
mats to make these projects possgible, Their possible new clients could be brands, film
fegtvals, institntdons, magazines, galleries, ete,,, aren the company itself, producing
video artwith aesthetic, content or artistic ends,

Stony - We produce has made these three things peesible:

- A production compary with an ambition for quality, aesthetic and creative content,
i ite advertsing projects,

- Directors who can express their creative ideas for advertizsing, with an economic
returm,

- A production company, seduced by film and video art, which nses its resonrces to
develop conceptual and content piecss aut of the advertizingworld,

Stony - We produce presents at LOOP, a selection of quality pieces from some of its
directors: César Pesquera, Pamdén Avala, Patricia M, Félix,

wwaw, stomrweproduce, com

-

César Fesquera, Tramuatanag, 2013

Fatricia d. Félix, Vintage, 2013



On collaboration

I 2012, the first professional meeting Fomm Pro took place during LOOP Fair & Saaen
Festival and had, as the main topic of discussion, the follmwing question: Whist abot
prodiaction?, Departing from this question, the aim of the fomm was to research the
sphere of producton in the field of moving image in pard o larand the oaltural work in
general in a changing cultural, economic and social context, Therefore, another impor-
tant objective of this workshop was to explore and disouss new stmtegies and produc-
tive models from different sectoms, often unrelated to the artistic, opening a cornmen
groutd for their critical evaluation, The seminarwas artionlated through several round
tables ourated by different professicmals, in order to shed light on the issues on produc-
thon from different viewpoints, models and experiences,

For this wpcorning editiory, LOOP tearns with the Univemity of Barcelona in the orgs-
mizgation of this serninar, to hence broaden its scope and ambition, Benamed as LOOP
Stadies, this seminar iz addressed to both academia (professoms, itvestigators, students)
and to cultural professionals (artists, consultants, institutions and critics of different
areas), as a response to the need of exchanging common problems and creating symer-
gies between different professional flelds,

After an exhaustive examination of the oarrent cortext, we agread to keep axploring
issnes related with cultural production: analyzing them from ethic and political
pemspactves which enabled us to assess critically the challenges affecting and rede-
fining the work methodologies in the fields of art and culture preduction, Facing the
systematic dismantling and redefinition of public policies, the severe reduction of
public fiands and the changing work paradigm in the field of cultural production, the
current context requires new attitudes and a new way of understanding the work
of agents in the field of culmml production, A new management stracture is sur-
facing, alongside new ways of understanding the collaboration between agents,
sectors, industries and methodologies, Institutions are exploring collabora-
tive and horizontal work strategies, in which authority is erased and the con-
cept of responsibility becomes more important, At the same time, this lays the
groundwork for new perspectives on how to understand our collective intelligence,
Methodologies, formats, modeals, but, above all, inmor ative attitudes that point to a new
sustainable vision of understanding the work in the arts as a production of the common,

Firmnly rooted in the question on collaberation, LOOP STUDIES will present 3 days of
round tables and professional case studies, aitning to explore new horizons of crea-
ton, production and mara gernent which irradiate frormn the concept and the practice
of collaboration in the maltural production field, LOOP STUDNES will propose an open
collective arena for the dismission, imagination and conceptualization of models (from
self-managed practices to institutions) and methedologies that @n be ethically rele-
vant, socially sustainable and politically appropriate in the current context,
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LOOP Smudies is stroctured around 5 Panel discussions and 7 case studies, located

at the MACBA and LOOP Auditoriums, on the 22, 23 & 24 May 2013, New Interactions between public and private spheres

Panel Discussions

Imstitutions in context: encounters and clashes
Wednezday May 2znd1o.oo-1200, MACBA Auditory.

After making a diagnosis of the cument context and necessities, this round
table is going to collectively discuss the different institutional models that

embrace culral production and respond to the necessities of the context, Con-

cepts which are linked to a new status and definition of the public sphere, that
are no longer linksd to the administration of the resources of the State buat to
the examination of the place, and that allow a reformulation of the concept and
structure of museum and institutior,

Moderator: Bartormen Mard (Director MACBA)

Companles and Institutions as producers
Wednesday May2znd 127151400, MACEA A uditory.

When searching for new alliances in view of the oarrent art production pro-

cesges, a question appears; What is the difference between the backing of a

company and the backing of an institution] Do the insdtudons and the com-

paniss work well together? [s thers ary leaming derived from the interaction
of these two agents that can lead to competitive advantages in preduction in
both fields?

Moderator: Carles Guerra (Chief Cumtor, MACBA)

Speakers: Mark Coetzee (Cumtor, Zeitz Collecton), Jean-MarcPrevost (Director,
Carré d'art de Himes)

Collecting and its social responsibilites
Thwr sdayMayzydw.oo-12.00, LOOPA uditory

Beyond the economic power and a certain vanity derived frorm the property, in
the current raformulation of the ardstic cortert it is important to claim the
labour of the collector as awork based on the responsibility for the arbvork and
theartist, To collect implies a labour of preservation, valuation, ciroulation and,
in some cases, even the production of the artdst work of art, This round table
seeks to revise the agency, the centmality and thevisibility of the leading figure
of the callector,

Moderator: Jean-Conrad Lemafitre (Collector)

Speakers: Cinliana Setari Camsi (President, Dena Foundation),

Sandra Terdjman (Independent cumtor and Co-founder Fadist At Foundation)

Thwrzday May 23 d12. 15115, LOOP Auditory

Inview of the implesion and stagnation of public funding, the sphers of private
foundations is taking precedence and channelling demands, grants and pro-
ject funding, In certain contexts, the private sphere has ccoapied the space and
the abandoned role of the public powers, but in other casas the lack of private
tradition makes it impeesible, It is crucial to admaie that new alliances and new
ways of working between thess two spheres are urgently needed, This round
table fomses on different models of funding, producion and backing that are
experimenting with these two spheres: the public and the private one, This
debate seeks to present new mutual understandings and ways of working be-
tween the public and the private sphers,

Moderator: Benjarnin Weil (Artistic Director, LAboral Centro de Arte y Creacifn
Industrial)

Speakers: Timothy Persons (Aalto Univemsity School of Art),

Anne Marie Charbonneaux (President, Le Magasin)

Communication 3, o: New formats and dynamic events
Eriday May 24th 10.00- 11,30, LOOP Apdit oy

The transition from the analogue formats to digital is breaking old paradigms,
New creative, dynamic and committed platforms are dealing with new ways
to transrnit and produce information, This panel will debate the merits and
faults of this shift,

Moderator: Roberta Bosoo (Jowmalist— art and digital calture)

Speakers: Javier Creus (Founder [deas for Change, stmtegist),

Jesus Rodrign e {Commandarite TOM, [+D in Communication & Network Thinking)

Casa Studies

With Mark Coetzee (Curator at Zeitz Collection), Casey Spooner (Musician &
artizt), Fernanda Mogueira (Independert cummtor, researcher and translator],
Izaac Julien (Artist, filmmaker and professor at the University of Art and De-
sign in Karlsmuhe), Vitamine Creative Space (At Space/Gallery, China), Antoni
Mercader (Artist and professor at the University Barceloma), Timothy Persons
{Professor at Aalto University School of Art),
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Signal Amplifications:
Counter-biopolitical videos & practices

EQUIPC RE

Sigmal Armnplifications is a proposal in the shape of a vides and actions programmme by
Equipo re, a ressarch and trans-terdtorial collabomtive acton platformm built aronnd
the interest of its participanits on the ardculation of the space of art and the critical
action, The group, of varable configuration, emerges in late 2010 at the initiative of
several researchers, artists and calmml producers coming from different geo- politcal
contexts, Ourwork combines action in the archive contet, organisation of mestings
and workshops, exhibition, tracing of cartographies and production of narratives as
a ressarch method,

Similarly, we are interested in the articnlation of a semni-autonomons structure of
self-training and leamning: = g to restore the space of research as a daily pmcice
in the construction of partial contingent and tempomry alliances hetween peopls,
knowled ges and places, We opemte out of the corwiction that the sites th rough which
knowled ge circulates are today pooled in a pluml way: feminist, queer and trans poli-
tice as a model of radical pedagogy in itself, material culture and its affective exten-
sions, intergenerational work, non-literary form of cultnral translation, or the vast

field of representation and visuality, amongst others,

Chie of our principal intemverntion areas is the*body politics”, By body™, we refer tothe
primary bic-political action terrtony; to the semiotic-material conglomemte which
doesn't exist as ana priord bological truth or essence but which is an effect, a product
and a symptom of concrete techniques for the regulation of life, By * body politics" we
refer to the configumtion of the forme of bio-political management togetherwith the
strategies of resistanice and opposition to them,

Rata Marcos, El Chroma yla Merte (obdtuaric, 879713)




Precisely, the selectdon of video actvism and artistic productions compiled forthe City
Screeny programmn in the Soeen Fastival regponds to thoge " body™ constitndve* politics™:
they gather a wide spectum of wisnal and performative strategies confronted to some
of the capitalist forms which itk the bodies today, from the neoliberal management
of the HIV-positive body to urban gentrification processes,

The body we appeal to does not precede its representation, but operates in terms of
constitudwve corralation with video -following the evoluton thread of the modes of see-
ingand “making see”, from the daguerrectype to the synthetic image, inherent tothe

polidcal history of the body, If the mod em body demands being read as the ex pressive

index of a chain of disciplinary opemtions of fragmentation, publication and visaal

storage, now, in the hands of artists and actvists, that chain is tansformed into a

critical collection of re-signification and subwersion

Through staging, recording live acdions or editing archive material the selected video
works (fromn a dbrerse geopoliical origin, mainly Chile and the Spanish State) produce

bodies of dismaptive potential whose signal is amplified and reproduced through a
network of cultural self-managed and associative spaces in the neighbourhoods of
Pable Sec and the Baval,

Equipa re
W Bl po-re, ong

Enh Coop, Catedral Meropolitona, 2013

Cuillermio Moscoso, Geme-Shin, 2009
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Tropical Video Activism

FERMANDA HOGUEIRA

The programme of this SCREEN edition stemns from the nigencies of a collective body,
a body formed by fragments, mutant, which resists amy classification, provocative, un-
satizfied and which creates new ways of living by acting in the territory of transgres-
sior, Tropical Video Activism presentsvides productions - be they registers of actions
of moTe experimental poetics- as signs to make visible, toread and to spread the social
transformations which are in furious exciterment in the public sphere,

These are not processes happening in a single territory, With the effervescence of the
social networks arises the poasibility of intensifying the meeting and the emergence
of new commmunities, of sharing acivist tools and circulating critical information
which in the past could only be found in independent, underground and marginal
networks, Facing the urgency of action and its varouns potentialities in different terri-
tories, the @tegory *originality” is timed obsolete, In contrast, the notion of * netw ork”
gains force daily in the configuration of a collective battlefiald,

I this sense sach film shown in Tropical Video Activism works as a "nedal point® in
that network, All of them have that force which orginates from the body, nnderstood
a8 a creative potenitial and the most elementany device capable of provoking micre-

revolutions and contagion, Its drive and effects do ot have a clear or expected terri-
tory, They are de-temritorialized and it's becanse of this that they canmot be refrained,

If aronnd the 70's there was a clear political posidoning reflected in the subvrersion of
videoas a langnage, today that same langnage is mansformed by the wide possibility
of its access, Video and artare united here to trace the political as an aspect of its mwn
poetic, To reach a sensible dimeneion and thus incite new subjetivation processes
which are able of cansing new singularities, This collective body, present here in a
limited form, doss not expact only to raize awarsness; neither doeas it seak to militate
for amy type of representation through tmditienal polidcal forms or mass media, Its
micro polidcal actioms do not pretend to respond to the functional requests of an eoo-
nomic or political system: they embody the desire of transforming now, the caving
to provoke changes in the present, the curosity of exploring new sensibilities in the
artistic practices, of nsing the camera and the moving immage as a tool to disseminate
the affects of those actions and their pessibilities of contagior,

This program aims te reintroduce in the field of visibility the bodies, practices,
sexualities and ways of living which have been deliberately subiracted from the
public visibility as a strategy to eliminate their existence, in a homogenous constmctd on
of a supposedly* public” urban space built on a false consensus,

Fernanda Mogueirais independent researchar, amrat or and translat or

Frente 3 de Fevereito + Afrofuturismo. Aruite wodo sdusio, 2010

Y¥la Ronsoo, Frefudio oba carne viva, 2011
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Hic et Nunc
On the paradoxes of democracy

IMBA PRIETO CARRILLOD

Hic et Nune iz a caratorial project gathering a selaction of artdats that allows to elacidate
howr art stands as a symbolic act of resistance to the affronts which characterize our
society, Hic ef Nunc (Here and Now) iz a proposal to look and see without complexes,
Twelve andioyisnalworks that respond to a oumulag of social inequalities and polit-
cal hmmiliations, offering an open interpretation of the political which departs from
the Aristotelian definition zoon politikon (political animal),

This comsidemtion, whichwould entail examining the place of the ctizen as an active
public, is also an opportunity to examine the present, A requirement which implies
the imperfect part which constitutes us in democracy, locating us in a space with o
vigibility, blurry and wom out, Neoliberalism, nationalism, state, econommy, are just
some of the concepts that designate our present time, An enlightened absolutizmm
with a rmmeric root, based on individual greed, has led and leads our future, from
yesterday and today,

The sam of all works is a direct response to the conceptual framework, Each one of
them iz addressed to a recognizable, familiar, space-time, From poetical sieve works
such as the ones by Eugenio Ampudia or Pelayo Warela, through concrete actions such
as Niiria Giell, Jordi Colorner Mateo Maté or Daniel G, Anddjar, to some works that
set ot pamdigms on issnes relative to state theory like Chus Garcla-Fraile or the PSIM
collective, Cithers, like Avelino Sala or Jorge Garcla, concentrate on the individual and
his lost faith, Not without irormy, the works of Marta de Gonzalo and Publio Pérez, or,
Marfa Cailas, propose a reflection weaving history and everyday life, The ensemble
aleo allows drawing three lines of reflection, dissected from an analysis of man and
the environment: memory and history, state and sconormy, individual and othern ess,

The current situation leads to a kind of cul desac, in which the final question seems
to swing betwesn the elecion of libertarian chaos and the dogmatic order, But as
suggested by Tovetan Todorov in his essay “The intdmate enemies of democracy”, the
queation les in favour of other categories that allmw reflecting without prejudice and
from an angle that opens new decizive paths, The road requires precizely questioning
the agents starmring in the inidal wrong plan, [t is necessary -and that is what is in-
tendead with the full viewing of the sslection- o recognize onesalf in an anonymons
and legidmate geography, From there, point out past and present cracks and mistakes,
in crder to camry out the change that suggests etymologically the only concept pre-
sented as the standard of the current sitnation, that is, crisis, change Betuming to
Aristotle, remernber how in the Poetics, reason acts separating, breaking and deciding
the texture of the fabric, Beason becomes kringin, makes crisis, and becomes oritical, To
recognize the crisis as the need for change, to think assuming the reconstmaction, to
create and understand ar as an act of resigtance made under the influx of critdgue

EungenioAmpudia, Huacdn, 2012,

Maria Cafias, MiLucha, 2011,

Jordi Colomer, Co-op City, 20000,

Marta de Gonzalo y Public Pérez, Baila lacontrarefoema, 20012,
Jorge Carcia, Pequedlos ensayossobrela desesparacidn, 20013,
Daniel G, Andijar, Avuelode pdjoro, 20013,

Chus Carcia-Fraile, Cuestidn defe, 2012,

Niria Giiell, Intervencida, 2012,

Mateo Maté, ActosHeroicos, 2011,

PSIM, E ocaso delosestados ncidn, 20012,

Avelino Sala, Aubrwi, 2011,

Pelayo Varela, Caohezaborradona, 2013,

- L - e el e T B

Marta de Conzalo y Public Péres, Bollabs condrarneforma, 201z
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This is not musical advertising!

ALBERTA LCOE

In the middle of the seventies pop music converged with moving image to expand its
propagandistic zeal, Consequently, we have seen the consolidation of televizsed music
video as a hegemonic phenormen on, advertising pop monsic beyond the radio, But itis
in another context, the artistic, where a series of problematics emerged that add to
the aesthetic and ideological values of the andiovisual mepresentation of pop-rock, The
pieces exhibited in This is Mot a Live Song presenit some of these issues,

Visual Music

Muzic and moving image have been bound since the origing of the cinematographer,
The representation of human visual and aunditory perception throngh techmological
devices has been one of the most insistent searches of 2K cenury creation, During the
period of silent film, live musical interpretationswers oustomary, The absence of syn-
chromised dialogmes or voices inoff telling the stories of the characters was rernedied by
the accompaniment of musical compositions during projections, Bafore spoken films
-the Talkies of the 1930z reduced the achievements of formalist filmmakers; musical
experimentation and anditory irwestigation were inherent fields in the film practice,

It i= in the avant-garde films where the more specific conjun dions betwesn the visnal
and popular music are found, through the elaboration of dialectic between the plas-
ticity of the images and the harmomy of sounds, The term Visual Music describes
an enftire trend in abstract animation represented by Cerman filmmakers like Oskar
Fachinger who unifies geometric pictorial compositions with songs of classical ori-
gin, Hizs optical poens are tempoml saquences whose dynamic resources have inspired
conntless subsequent musicvid ecs, This relentless pursuit of anditory and viswal com-
binations directly influenced mary of the contributons of American experimerital
cinema of the sixties, It is here where the connections betwesn contemporary music
and the andiorisual should be explored, Theorists such asWilliam Morz have persis-
tenitly pointed out the link between American Visnal Music, represented by filmma-
kers like Jordan Belson and Whimey brothers, and music videos of the decde of the
eighties, ubigquitous with the blazing rise of MTV,

Butin order to find the specific source of the msicvideowe have to rerisitthe Beatles'
perchadelic period, Given the difficulitiss to assist to the sets of the dme-Top Of The
Pops and Beady Steady Gol- to play their new songe, the four from Liverpool decided
to produce and star in audiovisual pieces that could be broadcasted by the networks
around theworld, Itis precisaly the father of video art, the KEoman Nam une Paik, whao
recycled a dooumerntation of the fab four to demystify their image distorting both
the figures and their interpretations, Beatl es Elactroniques {1966- 1977 renses a video-
graphic record of the British band to tmnsform the signal from the cathede @y tube,
proposing a oamubus of electronic textures arioalated as continuons feedbacks, The
advertising component iz set aside to work towards pictorial considemtions for the
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television screen, The pop iconography is distorted by a sassy attitnde, which became
one of the hallmarks of the beginnings of video art,

The paychedealic dimension of pop music is marked by a counterculinrl movement
positionad bebwesn two main concepts: a rejection of the rigid corwventions of so-
ciety and a desire to expand pemonal consdonsness, In 1967 the hallucnogenic pulse,
erweloping music and multimedia spectacles, favored a mew cognitive dimmension of
unheard of visnal perceptions, which in the film field is related to Expanded Cinema,
It iz in New York- between the sibrer walls of Andy Warhol's Factony- whers the mul-
tiplication of sensory stimulus reaches its maximum expression, Multd projections of
Screen Tests, slideshows, strobe lights and Edie Sedpwicks' ecstatic dances merge with
the deafening live shows of the Velvet Underground, Ronald Mameth documents this
in an experimental film entitled Exploding Mastic Inevitable (1967}, that speeds up or
glows down to expand and collapes time, It's a cinematic response to an event almost
bypriagogic, guided by loud and perversely drearmy music, by Lon Reed and company,

Pop My Religion

With his endless geries of filmed portraits between 1934 and 1964, the adalid of Pap
Art, Andy Warhol, rrthicises the human face to reach religions commotations, The
Screen Tasts are more than four hundred resls, of just over three minutes, that en-
logize cultural personalities such as Marcel Duchamp, Allen Ginsberg or MNico, These
Screen tests are temporlary portmits with photographic aesthetics, in a fixed shot
without sound, a condition that reveals a spectral condition, inevitably ghostly,

Cetdll gl L

oh Father of the twa lions

Adel Abidin, ThreeLove Songs, 2o, Video still courtesy of the artist
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vThe teenage idendfication with rock stars is one of the consequences of the crisis
with the Church, post- Second World War, It is also the starting point for the ar-
tigt Dan Craham's artionlation of the multidisciplinany essey entitled Rock My Religion
(1982-1984), Jim Momisen, Pattd Smith and Henry Rolling are among the stams of a
documentany that reflects on the existenice of Bock -and punk- as a spiritual refuge,
Ilan Graham formulated an alar of speculations to claim that rock clubs are churches,
sanciuaries against the stagnaton of the adult world, Rock, youth culture and quesr
are three of the pillars onmwhich Fenneth Anger'sScorpioRising rests: an eclectictribute
to the motorcycle, Marlon Brando, homosesxuality, Nazi symbols, the figure of Jesus
Christ and tdmeless songs like BlueVWebret by Bobby Vinton or Hit The Boad Jack, by Bay
Charles, Angeris, alongwith Bruce Conner, one of the most influential filrnma kers in
the consolidation of the rmusicvides as a cultural product, His films suggest a pop aes-
thetic boldly drawn from underground- KEenneth Anger collaborates with Mick Jagger
and Brace Cormer will do the same with Brian Ene and David Byme,

In live television production there exists a commmon territory which consists of the
search, by the artist, of the camera that registers the act, This gaze towards the lens
seeks the complidty with the viewer who i3, in the end, a potential consummer, In the
gallary- or musenm space- it is common to fed the body of the videcartist ad dressing
the gpectator, through a scresn or mornitor, They are artists who moorded the tempoml
arolutdon of their physiml pressmce, among the intellscnal insights relaved to the de-
materialization of art, Rosalind E, Erauss visnalized some of these aspects in a paradig-
maticessay entitled" Video: The Aesthet ics of Nar cissizm'. Theme Song (1973 by Vitto Acoond
and John Bald essari's Baldessari Sing LeWitt (197 2) are low definition videos inwhich they
edte self- reflective monologues lo@ted between parody and cridcism, both about the
art drenit and the rosic industry, They are pieces that demonstrate the ability of con-
ceptual art to break the boundaries betwesn art and the theoretical discourses that
underlie it, They result in a restatement of its definition, a questioning of their code
that leads to a self-absorbed posture, often tautological, art about art,

Recycled noise

Cuitar Drag (2000) by Christian Marclay is one of the audiovisual pieces that best
capiures the phenomenon of noise in the artist video sphere, Durng the fourteen
minutes, this well-known artist documents the adion that consists in dragging an
electric guitar, attached by a rope to a moving tmack, The amplified sound of the Fen-
der Stratocaster emits dissomant buzzing and cetentations frequencies as the strings
and the wooden abject gradually deteriorates by the violent contact with the asphalt,
Damaging the main instrment of the Rock warld, Marclay itwoked both the Flusms

gpirit- representsd in the plarmed avages performed on grand pianos- as well as the

incendiary performances of Jirni Hendrix, The production of random sounds through

the destruction of musical instrumenis is an improvised sound pracice which Philip

Comer claimed already in the early sixties, in defense of indeterminacy, before the

foresesable d eveloprments of Anton Websmes' serialism,

In the video clip Qese (ToThe Edit) (1984), that the producer Zhig Bybcoymskd made for
the experitnental rock group The Art of Molse, classical instruments are attacked with
a chainsaw, Different shots of this same tool felling trees are the most significant

153

element of the video Timber (1997) by Hextatic for Coldout, In this dizzying montage
from the Amazon jungle the audio is composed of sounds from the ofginal film,
This process of recycling defends visual ecology, denouncing, simultaneously, the de-
forestation of the planet, There is no trace of advertising in thi= electronic wark, bt
the opposite: thereis an ideclogical cormmitment to the ersrironment, proposed with
a groundbreaking aesthetic, Here the music emerges from the pictu res, whatyon hear
is what you s2e,

To appropriate external visual material in crder to propose new aesthetic and ideo-
logical nses, is one of the most evident resources in conternporary video crsation, Found
Fontage ov Zcratch Wideo are terme designated to creative tendencies sitnated aronnd
(disjmontage, With the advent of digital teols and Intermet accessibility these
stmtegies multiply exponentially, The decontextualization of pop visual fragments
can be seen in artstic works such as Fiorecc Made Me Hardeore (1999) and Crashr (2008),
Mark Leckey was the first to offer a journey through the different British music
srenes (from Northern Soul to Acid House), centred around dance in the night-
clubs, Cnevisualises a nostalgic view towards the recent past, exalted with icomic
songs, tmnsformed inte timeless ambient textures, Javier Largen gradually dis-
torts the few shots of performances of rock stars like Pete Townshend, to make
them completely abstract, The anditory dimension of this work responds to a pro-
cegs of disfignrement, adding repetitive structurss, minimalist spirals belonging
to a composition by Steve Reich,

Exposed Songs

With the exhibiton This Iz Not a Lowe Son g a hybrid route iz drawn through the host of
mutual influences between visnal arts and pop music, In order to do so, we take inta
account the point of view of experimental filmmakers, video makers and visnalartists,
Video installations, single chammel videos and music videcs offer a broad perspective
on the visual phenomenon of the imageny of pop-rock music, Curated by Javier Panemm,
the exhibition uses the dte of a song by Public Irmage Lid, - the former singer of the
Sex Pistols, Johnny Rotten-to stmacure a diverse gelection of pieces that present a de-
bate about the ralavance of discourse, aesthetics and context in all artdstic e pression,
Especially in a multifaceted and versatile andiovisual production, that when approaching
pop-rock moasic, it does it without the impediments of the media, or the cormome reial i posi-
tioms of the romsic industry,

Albert Alcozis filmumaker, writar, programmer and teacher,
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